‘ T H E F A S C I N AT I O N
WITH EGYPT’

Colored relief fragment from the Valley
of the Kings, in the
collection of the Museo
Egizio, Firenze.

AN EXHIBITION IN ORVIETO, ITALY
by Lucy Gordan-Rastelli

O

pen until October 2, 2011, in the Umbrian hill
town of Orvieto — less than a two-hour car or
train ride north from Rome — is the exhibition
“Il Fascino dell’Egitto: il ruolo dell’Italia pre- e post-unitaria nella riscoperta dell’antico Egitto or “The Fascination with Egypt: the Role of Italy Before and After Uni35 Kmt

Pre- & Early Dynastic objects in the Orvieto exhibition include (clockwise from top left): Painted-ceramic vase of Naqada II date; Naqada II
diorite mace; 2nd Dynasty red-breccia bowl; Naqada I slate cosmeticpalette in the form of a turtle; & Naqada I red-ware vase. All are from
the collection of the Museo Nazionale Preistorico Etnografico, Rome.
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fication in Bringing Ancient Egypt Back to
Life.” Definitely worth a visit in its own
right, Orvieto is famous for its white wine,
hand-painted ceramics, Etruscan artifacts
housed in the Claudio Faina Museum and,
across the main square in the Cathedral’s
San Brizio Chapel, the “Apocalypse and
Last Judgment” fresco cycle, a masterpiece
by the Italian Renaissance painter Luca Signorelli (c. 1445-1523).

N

ot a typical “traveling” exhibition
“The Fascination of Egypt” was conceived and coordinated by Giuseppe
M. Della Fina, director of the Claudio Faina
Museum’s Foundation, specifically for Orvieto to celebrate this year’s 150th anniversary of the Unification of Italy. “It’s the first
time there’s been an exhibition about ancient
Egypt in Umbria, famous for its Etruscan past,”
Della Fina told me. The only Egyptian artifact permanently in Umbria is a mummy
conserved in the town of Narni, which supposedly belonged to ‘Aida’1; but, as Prof.
D’Amicone said in a YouTube interview at
the exhibition’s opening ceremony, “...there
was certainly a connection between the Egyptian and Etruscan civilizations, despite their
differences or gap in time, particularly in the
dress and jewelry of wealthy Etruscan women.”
Curated by Egyptologists Elvira
D’Amicone — professor, prolific writer and
the former director of Turin’s Egyptian Museum — and Massimiliana Pozzi, Orvieto’s
exhibition gets its title from a nostalgic book
(1933) by Filippo Tommaso Marinetti, poet
and founder of the Italian Futurist art
movement, who was born in Alexandria,
Egypt, on December 22, 1876.
“Fascination with Egypt” is also
the first exhibition ever to cover exclusively
and comprehensively the Italian contribution to the rediscovery of ancient Egypt. Its
some 250 artifacts — covering almost all
historic periods and all discovered by two
generations of Italian archaeologists in
Egypt — are on loan from fourteen Italian
museums and cultural institutions of the
some 100 collections, both public and private, of Egyptian artifacts in Italy. These are
displayed in the Claudio Faina Museum
(Piazza del Duomo 19) and in nearby Palazzo Coelli, headquarters of the Foundation
of the Cassa di Risparmio di Orvieto (Orvieto’s Savings Bank, Piazza Febei 3), which,
since the early 1990s, has supported cultural initiatives, like the well-known festival
“Umbria Jazz,” near Orvieto. “This exhibition is in two venues,” explained Della Fina,
“because there were too many artifacts to show
in one place; and to give visitors a chance to
see Orvieto’s famous Etruscan artifacts on the
same entrance ticket: 8 euros; students and

retirees, 5 euros.”
Unfortunately, unlike the catalogue, which is organized by archaeologists,
the exhibition is not presented chronologically, by archaeological site or by archaeologist. It is more of a series of spot checks of
the highlights of Italian discoveries. Each
exhibition case tells the story of its contents. Nevertheless, thanks to its very wellexplained audio-guide available for 4 euros
(also in English) and bilingual wall panels
and case cards, individual exhibition cases
and artifacts are well documented.

B

efore discussing the exhibition’s archaeologists and contents, Kmt readers
should be reminded of an important
fact. “Italy is unique,” explains Massimiliana
Pozzi in her “Storie italiane di collezionismo egittologico” (“Italian Stories of Collecting Ancient Egyptian Artifacts”), the opening chapter of the exhibition’s catalogue (a
bargain at 15 euros, but only published in
Italian). “The appreciation and collecting of
Egyptian artifacts in Italy,” she writes, “precedes by centuries that of any other country.
These first Italian collections date back to the
Renaissance and the Baroque.”
It’s well known that the first Egyptian artifacts, notably several obelisks, were
brought to Rome as war spoils by Emperor
Augustus. A century or so on, Emperor
Hadrian brought other artifacts from Egypt
or had them made in Rome in an Egyptian
style, for decorating his villa in Tivoli, just
outside Rome (see “Traces of Egypt at Hadrian’s Villa, Tivoli,” Kmt 17:3, fall 2006).
Later the same thing happened to decorate
the several temples in Rome’s Campus Martius dedicated to the Egyptian divinities Isis
and Serapis (see “Egypt on the Tiber,” Kmt
19:3, fall 2008).
According to Pozzi, the initial
great Italian collector of ancient Egyptian
art was Florentine Cosimo De Medici
(1389-1464), the first of the Medici political dynasty, de facto rulers of Firenze during
much of the Italian Renaissance.
Around 150 years later lived the
first native-son benefactor to Bologna’s
Egyptian collection, Ulisse Aldovrandi
(1522-1605), a medical doctor who founded and directed Bologna’s Botanical Gardens. Other early native-son Bolognese benefactors were the collectors Marquis Ferdinando Cospi (1606-1686), Luigi Ferdinando Marsili (1658-1730) and Pope Benedict
XIV (1740-1758), all of whose artifacts
form the core collection of Bologna’s Egyptian collection housed in the city’s Archaeology Museum (see “Bologna’s Egyptian Collection,” Kmt 18:4, winter 2007).
A contemporary of Pope Benedict

Middle Kingdom painted-wood concubine
figurine found by the first Schiaparelli Mission (1884-85), on loan to the Orvieto exhibition from the Museo Egizio, Firenze.
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XIV was Stefano Borgia (1731-1804), cardinal, theologian, antiquarian and historian,
whose beloved Egyptian artifacts form the
core of the Egyptian collection (now closed
indefinitely for restoration) in the Archaeology Museum in Naples. Two artifacts from
his collection are on loan to Orvieto from
Naples: the bronze handle of a mirror, dating to the New Kingdom, but of unknown
provenance; and a bronze incense burner
with a kneeling pharaoh as the donor, Late
Period, and also of unknown provenance.
“Clearly,” continues Pozzi, “the
presence of obelisks and other Egyptian antiquities uncovered during papal excavations in
Rome led to the founding of the Gregorian
Egyptian Museum in 1839 in the Vatican”
(see “Ancient Egyptian and Egyptianized
Art in the Vatican,” Kmt 17:1, spring 2006).
Its official core was the collections of Andrea Gaddi and Cardinal Stefano Borgia. Its
first director was Barnabite Father Luigi Ungarelli (1779-1845), one of Jean-François
Champollion’s first students and one of
Italy’s pioneering Egyptologists. He was also
a close friend and disciple of Ippolito Rosellini (1800-1834), a professor at Pisa and
another of Italy’s first Egyptologists, who
accompanied Champollion on the joint
Franco-Tuscan archaeological expeditions
(1828-1829).
“It’s appropriate to organize an exhibition about the beginning of Italy’s fascination with Egypt in this anniversary year of its
unification,” said D’Amicone on YouTube,
“because several of Italy’s first archaeologists
were involved with both. Some, like Carlo Vidua and Luigi Vassalli, were scholars and patriots; others, like Nizzoli and Drovetti, were
Italian-born, but consuls in Egypt for other
Left, 18th Dynasty pigmented limestone stela of Amenope, on loan to Orvieto from the
Ricci collection of the Museo Egizio, Firenze.
Below, Ivory castanet in the form of a hand,
of New Kingdom date, from the Strozzi-Sacrati collection of the Museo Egizio.
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countries, and happy to sell their archaeological finds for profit; still others, like Acerbi,
were adventurers who collected for pleasure
and left their collections to their birthplace.”
(See “Egypt in Mantua,” Kmt 22:2, summer
2011.)

W

hile not household names, some
Italian Egyptologists — like Rosellini, Drovetti, Nizzoli, Schiaparelli
and Barracco2 — are known to Egyptophiles; others — Vidua, Picchianti, Finati,
Ferlini, Acerbi, Strozzi Sacrati, Vassalli,
Marro, Ballarini and Rosa — live in anonymity, except to scholars, and might not
have come to the attention of the general
public were it not for this exhibition. Nonetheless, all contributed to Egyptian archaeology in Italy and several discovered artifacts on display in Orvieto.
Although without a doubt Paduaborn Giovanni Belzoni (1778-1823) is the
most picturesque and best-known Italian archaeologist of the first generation to travel
to Egypt, he is not featured in Orvieto for
several reasons. He, Drovetti and Nizzoli
were not Italian patriots and did not play an
active part in the Unification of Italy; his
wife Sarah was British; in Egypt he worked
for British consul Henry Salt; and his spectacular finds form the core of the Egyptian
collection in the British Museum. He did,
however, donate two statues of the lionheaded goddess Sekhmet to his native city,
where they are in the Archaeological Museum of the Civic Museum of the Eremitani;
they were, however, deemed too heavy to
take to Orvieto.

O

ther members of the first generation of
Italian archaeologists were erudite Piemontese Carlo Vidua (1785-1830),
Venetian Giuseppe Picchianti (no dates),
Giovanni Finati from Ferrara(1786-1829?),
Marchese Massimiliano Strozzi Sacrati (17971860) and Bolognese Giuseppe Ferlini
(1800-1870).
According Pozzi, Giuseppe Picchianti arrived in Egypt in 1820, the same year
as Vidua, and stayed until 1825. Very little
is known about him, except that he was an
adventurer of limited culture, interested in
selling his archaeological finds for the highest personal profits. In 1819 he made a sixmonth trip up the Nile, reaching Dongola
in Nubia, between the Nile’s Third and
Fourth Cataract. He was one of the first Europeans to travel there, but he left no account of his trip. Along the way he stopped
at Giza, Sakkara and Luxor, buying artifacts
to resell later. These included mummies,
coffins, canopic vases, bowls, comestics,
mirrors and sandals.

Top, Middle Kingdom wooden model of an agricultural
scene. Above, Painted-wood model-coffin for a ushabti
(both on loan to Orvieto from Archeologici del Piemonte
& the Museo Antichità Egizie). Below, Low stool of wood
& vegetable fiber, probably of New Kingdom date, from
the first Missione Schiaparelli (1885-85) & lent to Orvieto by the Museo Egizio, Firenze.
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18th Dynasty large (94 cm. h.) quartzite
block-statue of Ptahmose, dating to the
reign of Amenhotep III; loaned to the
“Fascination” exhibition by the Museo
Egizio, Firenze, it has been in Italy
since Roman times & was the property
of the dukes of Tuscany in the early
18th Century.
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When Picchianti returned to Italy,
he had Champollion evaluate his finds, in
the hopes that the Frenchman’s fame would
bring him higher prices. After his attempt
to sell Egyptian objects to the king of Saxony failed, his wife, Contessa Angelica Droso, intervened and — after long negotiations — sold a portion of his artifacts to the
museum in Naples. On display in Orvieto
from Picchianti’s collection are jewelry, amulets, a canopic vase, an alabaster headrest
and comestic jars, all of unknown origin.

Belzoni’s wife, Sarah, on her visit to the
Holy Land. No Finati finds, if there were
any, are displayed in Orvieto.

F

ar from scoundrel was Massimiliano
Strozzi Sacrati (1797-1859), born in
Mantua and educated in Ferrara, but

from a young age a world traveler to Paris,
New York, Washington DC, Mexico, Guatemala and Honduras, collecting curiosities
wherever he went.
After his marriage failed in 1845,
Strozzi Sacrati made a trip to the Holy Land
and Egypt, where he continued to collect

A

few years later, in 1821, two other Italian profiteers, Giovanni Finati and Giuseppe Ferlini, reached Meroë in present-day Sudan. While Finati limited his damage to carving his name and the date 1821
in one of the pyramids there, Ferlini — a
doctor from Bologna, who joined the Egyptian army and was appointed its surgeonmajor in 1830, turned explorer and archaeologist — in search of treasure raided over
forty pyramids in Egypt and Sudan, in particular the pyramids in Meroë and in Wad
ban Naqa in 1834. Ferlini found only a single cache of gold, which he tried to sell it to
several European museums; but none of the
curators believed that such high-quality
jewelry could have been made in ancient
Africa, outside of Egypt. Since these finds
were finally sold to museums in Munich
and Berlin, and not in Italy, there are no
Ferlini-discovered objects on display in
Orvieto.
As for Finati, he led an adventurous life, which he recounted in two autobiographical volumes called Narrative of the
Life of Giovanni Finati, Native of Ferrara,
Who Under the Assumed Name of Mahomet,
Made Campaigns Against the Wahabees for
the Recovery of Mecca and Medina; and Since
Acted as Interpreter to European Travellers in
Some Parts Least Visited of Asia and Africa,
translated by William John Bankes and first
published in 1830 by John Murray. It is now
available in paperback from www.amazon.
com.
In short, after deserting Napoleon’s army, Finati converted to Islam and
took the name Muhammad, serving in Pasha Muhammad Alì’s army.3 He was a guide
for many European travelers including
William John Bankes, an English traveler
and collector from Kingston Lacy in Dorset,
who played a role in the decipherment of
hieroglyphic script and traveled at length in
Upper Egypt and Nubia. Bankes gathered
an important collection of artifacts, and in
1818 discovered the famous King (or Abydos) List in the Temple of Rameses II at Abydos.4 Finati also accompanied Belzoni on
his second journey to Upper Egypt, and

Linen garment dating to c. 2000 BC, from the collection of Piemonte Museo Antichità Egizie.
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artifacts in Sakkara, Giza, Luxor, Cairo and
Alexandria. The next year he returned to
Ferrara, where he remained until his death.
A clause in his will allowed his heir and nephew, also named Massimiliano, to keep
whatever Egyptian artifacts he desired. In
1982, when Strozzi Sacrati’s last descendant,
Uberti, died in Florence, among his belongings were some forty Egyptian artifacts, only a fraction of Massimiliano’s original collection. Ten years later these were purchased by the Italian government and are now
conserved in Florence’s Egyptian collection.5
Six of these — a painted terracotta statuette
of a naked concubine, New Kingdom, from
Luxor; three wall fragments, also New
Kingdom, Twentieth Dynasty, also from
Luxor6; the head of a statue of Osiris, Late
Period, from Sakkara; and an ivory castanet
in the shape of a left hand, New Kingdom,
from Luxor — are in the “Fascination” exhibition and on display in the Claudio Faina Museum.

O

f the first generation of Italian archaeologists, the peripatetic Piemontese
Carlo Vidua, Count of Conzano,
should be the most admired; yet he is not
appreciated for his greatest achievement,
which is known as “The Drovetti Affair”.
It is well known that Vidua’s fellow-Piemontese Count Bernardino Drovetti,
the French Consul in Cairo, possessed the
richest collection of Egyptian antiquities of
the time; but his only interest in it was to
make a financial profit. He offered it to
France and to the Kingdom of Sardinia.
France turned him down outright and King
Vittorio Emanuele I thought the asking
price too exorbitant and died before he could
bargain it down. His heir, Carlo Felice, at
least initially, was not in the slightest bit interested; but Vidua persisted for three years,
and on March 24, 1823, concluded the deal
for the purchase of what became the core
collection of Turin’s Egyptian Museum. According to the website www.travellersinegypt.org, “Only once did Vidua express his
satisfaction at the operation. In a letter of 1827
to his friend Roberto d’Azeglio he wrote: ‘How
do you like the Egyptian Museum? Wasn’t it a
fine gift of mine, procuring it for Piedmont?’”
Vidua’s mission to Egypt didn’t
limit itself to brokering the Drovetti deal.
His main goal was to gain firsthand experience of the virtually unexplored world of
ancient Egypt. He organized a tour in three
distinct stages: Cairo and an excursion to
southern Egypt as far as Aswan, which lasted about a year; the second to Nubia and
Abu Simbel; and the third to Suez. He copied inscriptions, drew plans of numerous
temples, and built up a small collection of
Kmt 42

Above & detail opposite, Anthropoid polychrome-wood coffin of a woman, dating
to the 3rd Intermediate Period, found in the Valley of the Queens & lent to the
Orvieto exhibition from the collection of the Piemonte Museo Antichità Egizie.
antiquities, including two Nubian stelae,
which he shipped back to Italy. However,
none of Vidua’s artifacts7 and none of Turin’s core collection are displayed in Orvieto.

O

ldest of the second generation of Italian archaeologists, Milanese Luigi Vassalli (1812-1887) — trained as a painter at the prestigious Brera Academy — was
also the most politically active. For his
strong beliefs in Lombardy’s independence
from Austria and his involvement in a plot
in 1848, Vassalli was condemned to death
and he fled to Switzerland, France and England — where he earned a living by teach-

ing Italian and selling his paintings. He returned to Milan later that year, only to go
into exile again the following year, this time
at Constantinople and Smyrna, where he
married.
A few months later, his wife died
and he migrated to Egypt, where from 1854
he worked as an excavations inspector for
Mohamed Said, lived as a portrait painter
and sold antiquities. He became acquainted
with Mariette in 1859, when he sold him
the coffin of Antef V.8 After a short period
of service in Garibaldi’s army back in Italy
in 1860, Vassalli returned to Egypt, becoming Mariette’s assistant, conducting many of
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Schiaparelli’s camp at Asuit & his workers there in the process of
removing an anthropoid wooden coffin from the necropolis .

the Frenchman’s excavations. He was involved in the beginnings of the Cairo Museum,
where there is a bust of him on Mariette’s
funerary monument in the Museum’s gardens. He was keeper of the Bulaq Museum
from 1859 until 1884, when he retired to
Rome, dying three years later from a self-inflicted gunshot.
In the spring of 1871 — together
with the restorer of the Bulaq Museum, Michel Ange Floris — Vassalli made numerous
(some 180) paper tracings and chalk molds
of stelae and wall reliefs in the Museum and
elsewhere for the Italian Ministry of Education; these are today conserved in the archeology museums of Naples and Florence and
in Turin’s Egyptian Museum.9 Especially restored for this exhibition, six of these — on
loan from Naples — are on display in Orvieto’s Claudio Faina Museum, as are seventyfour samples of the different linens used in
mummy wrappings collected by Vassalli between 1880-1881 at Sakkara, Deir el Medina, Deir el Bahari, Dra abu el Naga, Abydos
and Tanis, and which today are conserved
in the storerooms of Milan’s Museum of
Extra-European Collections in the Castello
Sforzesco.10

T

he majority of the artifacts displayed in
Orvieto’s exhibition are on loan from
the storerooms of Turin’s Egyptian Museum. They were excavated at Gebelein, Assiut and Luxor by Piemontese Ernesto Schiaparelli (1856-1928) and three of his closest
collaborators.
Schiaparelli — a former student of
French Egyptologist and head of the Egyptian Antiquities Service Gaston Maspero —
was director of Turin’s Egyptian Museum
from 1894-1920, as well as director of the
Kmt 44

Italian Archaeological Mission from 19031920. He was also a senator of the Kingdom
of Italy. Before Turin he’d been director of
the Egyptian collection in Firenze, from
1880-1894.11
During his directorship in Firenze, Schiaparelli — at the time Italy’s only official Egyptologist — was responsible for
setting up and displaying the collection in
its present location. He also bought numerous artifacts from antiquarians, the most
important of which are statues from Iseo
Campense, and objects acquired during his
study tours in Egypt in 1884 and 1891. Two
of these — a statuette of a concubine, dating to the Middle Kingdom, and a footstool,
probably dating to the New Kingdom, both
acquired in 1884 — are part of the “Fascination” exhibition.
In 1887 Schiaparelli published the
first — and sadly the only, because its contents have more than doubled — catalogue
of the Florentine collection. Certainly his
most important contribution while in Firenze dates to his last year there. In 1891
many coffins of the priests of Amen, from
the Twenty-first and Twenty-second Dynasties, were discovered at Luxor. The Egyptian government decided to donate some of
these to every country which at the time
had an important Egyptian museum, and
Schiaparelli was responsible for ensuring
that Italy’s share went to Firenze.12
Once in Turin Schiaparelli not
only bought objects on the antiquities market, but headed the Turin Museum’s own
many excavations in Egypt, thereby systematically enriching the Museum’s holdings to
cover all historic periods from Prehistoric13
to Coptic. Between 1903 and 1920, as director of the Italian Archaeological Mission ex-

cavations, Schiaparelli undertook numerous
archaeological campaigns all over Egypt, opening sites in Heliopolis (where he found
important reliefs from a temple built by
King Zoser), at the Khufu pyramid and in
the cemeteries of Giza, Hermopolis, Asyut,
Qaw el Kebir, El Hammamiya; at western
Luxor, where he cleared the tombs of Queen
Nefertari and princes Khaemwas and Setherkhepshef; at Gebelein, where he worked
at the sanctuary of Hathor and in the cemetery; and at the necropolis of Aswan, where
he excavated the Tomb of Harkhuf.14
Many of the artifacts discovered
by Schiaparelli have been specially restored
for “The Fascination with Egypt” and have
never been publicly displayed before — but
will be on view in Turin, assured D’Amicone on YouTube, after they return there
from Orvieto.

B

ecause of the worldwide importance
of Turin’s Museum and the fact that
the majority of Orvieto’s artifacts
come from its storerooms, almost inevitably
curators D’Amicone and Pozzi have dedicated greater attention to Vassalli and Schiaparelli and his collaborators — Piemontese
physician, psychiatrist and anthropologist
Giovanni Marro (1875-1952)15; archaeologist and photographer Francesco Ballerini
(1877-1910) from Como16; and Piemontese
chemist, botanist and photographer Virginio Rosa (1886-1912)17 — than to their earlier colleagues. And this not only when it
comes to their finds, but also to their excavation journals and their equipment, including Marro’s anthropometric compass
for measuring the body parts of mummies
and his Zeiss camera. While the first generation of archaeologists was interested pri-

marily in their finds as art, Schiaparelli and
collegues were fascinated by what their discoveries showed about daily life in ancient
Egypt.
Among the latter of particular rarity — and so highlights of “Fascination with
Egypt” — are: (1) The anthropomorphic undamaged coffin of Lady of the House Asetemhat, dating to the second half of the
Twenty-fifth Dynasty and discovered by
Schiaparelli in the Tomb of Khaemwas in
the Valley of the Queens, on loan from the
storerooms of the Egyptian Museum in
Turin; (2) also on loan from Turin is an Old
Kingdom adult-male mummy in its lidless
hollowed-out sycamore tree-trunk coffin —
similar to coffins found in a cemetery of
tree-trunk graves in Mirgissa in Nubia —
which was excavated at Gebelein by Schiaparelli in 1914; (3) the linen tunic worn by
a mummy discovered on February 1, 1911,
at Gebelein by Rosa, which dates to the end
of the Old Kingdom; and (4) a box of eggs,
food for the Afterlife, each wrapped separately in papyrus to avoid breakage, found
in a tomb at Luxor by Schiaparelli in 1914
and dating to the New Kingdom.
Another exhibition highlight, but
not from Turin’s storerooms, is the large (94
cm. high) quartzite block-statue of Ptahmose, an Eighteenth Dynasty priest dating
to reign of Amenhotep III, which has been
in Italy since Roman times. Property of the
Grand Dukes of Tuscany since the 1700s, it
is on loan from the Archaeology Museum in
Firenze.

W

ith the restoration of many of the
250 artifacts on display in Orvieto
and the future permanent exhibition of those from the storerooms of many
museums — particularly of Turin’s Egyptian
Museum — the curators of “Fascination
with Egypt” also want to publicize their
2010-established Osiris Project (for more
information, see: www.archeologia.beniculturali. it). The aim of the Project is to identify and bring together, if only virtually on
the Internet, parts of artifacts that once
formed one work of art, but were dispersed
in different collections when bought and
sold, particularly in the Nineteenth Century. One example of this is Acerbi’s small
votive statue of a naos-bearer (with a relief
of Osiris) dating from the end of the
Twenty-sixth /beginning of the Twenty-seventh dynasties, on loan to the exhibition
from Mantua. The naos-bear-er is Pandihor,
son of Tutu and a priest of Osiris. Acerbi
bought only the statue’s feet, but it is now
known that the statue’s bust is in the British
Museum. It is also now known — thanks
his notebooks in the Brooklyn Museum —

that ex-patriot American adventurer
Charles Wilbour (1833-1896) saw several
additional fragments of this statue in
Alexandria on January 31, 1885, part of a
private collection recorded as that of “Seleem, nephew of Yussef.”
Notes
1. www.egyptancient.net and www.paleopatologia.it.
2. Baron Giovanni Barracco from Calabria was
not an archaeologist or Egyptologist; he was an
Egyptophile and collector of ancient art. He was
also very involved in the events which led to the
Unification of Italy. He helped finance Garibaldi’s
1860 military expedition of The Thousand — the
invasion of Sicily which led to the island’s annexation by the Kingdom of Sardinia, an important
step in the Unification. He was a candidate for
the the first Italian Parliament in 1861. He moved
to Turin and was a member of the commission
that gave the title of king to Vittorio Emanuele II.
Probably while he lived in Turin, he discovered
ancient Egypt, thanks to the Egyptian Museum.
His political commitments required that he move
from Turin, the first capital of Italy, to Florence,
the second capital, and then to Rome, where he
set up his collection, which now belongs to the
city and is his namesake museum.
3. Muhammad Alì was a mercenary of Albanian
origin, who rose to power in Egypt as a guarantor
of order, eventually having himself appointed
Pasha in 1805. Massacuring the Mamluk leaders
in 1811, he went on to conquer the Muslim holy
cities of Mecca and Medina in 1812. In Egypt he
initiated a wide-ranging program of reforms, paving the way for the creation of a modern, independent nation.
(4) William John Bankes (1786-1855) was a notable British explorer, Egyptophile and adventurer. He travelled extensively in the Near East
and Egypt and put together a collection of Egyptian artifacts, which he displayed in his home at
Kingston Lacy, Dorset. His work on Egypt, although not acknowledged during his lifetime —
in fact not until recently — is very important. He
arranged for the transport of the bilingual obelisk
from Philae, which today may be seen in the gardens of Kingston Lacy. He was exiled from England in 1841 for homosexual indiscretions, and
died in Venice.
5. See Strozzi Sacrati’s biographical essay by Maria Cristina Guidotti on pages 41-2 in the exhibition catalogue.
6. One of the wall fragments depicts the head of
Osiris and is the logo of the exhibition, pictureed on the cover of the catalogue and all posters.
It is also the opening image for this article.
7. www.accademiadellescienze. tells us that Carlo
Vidua’s legacy consisted of an impressive collection of books and objects accumulated throughout his travels. His notebooks, most importantly,
have fortunately been preserved, making it possible to reconstruct his courageous expeditions.
Other parts of his collection were donated by his
heirs in 1933 and 1940 to the Accademia delle
Scienze of Torino.
8. According to his entry in Who was Who in Egyptology, in 1856 Vassalli sold several important papyri to the British Museum.
9. Several of these molds are particularly impor-

tant because the original artifacts no longer exist.
10. Many of the artifacts which Vassalli left to the
city of Milan were destroyed in the bombing
raids of 1943. A magnificent album of his watercolors survived and is in the city’s art library.
11. Schiaparelli comes from a distinguished family of scholars. His father was a professor of history at the University of Turin. Other relatives
include: Giovannni Virgilio Schiaparelli, the astromer; Celestino, an Arabist; Cesare, a pioneer
photographer; Carlo Felice, an agronomist; and
Giovanni Battista, a pioneer chemist.
12. “Ernesto Schiaparelli a Firenze,” an article,
pages 58-59, by Maria Cristina Guidotti is in the
catalogue of Orvieto’s exhibition.
13. On display in Orvieto’s Claudio Faina Museum are six of the many Predynastic artifacts excavated in 1905 at el Hammamyia by Roberto
Paribeni (1876-1956), an assistant of Schiaparelli. They are on loan from Rome’s Pigorini National Museum of Prehistory and Ethnography,
established in 1876 by Luigi Pigorini (18421925), an Italian palaeoethnologist, archeologist
and ethnographer.
14. It is well known that Schiaparelli’s most important find, which brought him fame, was the
intact tomb at Deir el Medina of the Eighteenth
Dynasty architect Kha and his wife, Merit. Nearly
the entire contents of the tomb were awarded by
Gaston Maspero to the Museo Egizio, Turin.
15. Schiaparelli first met Marro in 1911 and invited him then to participate in the Italian Archaeological Mission’s excavations, which he did
from 1911-1938, first with Schiaparelli until
1920, and then with his successor, Guido Farina.
Marro’s particular interest was skeletons and
mummies. Much of his personal collection is
housed in Turin University’s Anthropological and
Ethnographic Museum.
16. Ballerini met Schiaparelli on July 1, 1899,
when the latter was asked to judge the younger
man’s doctoral thesis. From then on they collaborated both at Turin’s Egyptian Museum — where
Ballerini substituted as director when Schiaparelli
was away — and at MIA’s excavations in Egypt.
His most important contributions to Italian Egyptology were his very detailed excavation reports
and letters to his family from Egypt, two of
which are on display in Orvieto.
17. When Ballerini died on May 5, 1910, Schiaparelli, who considered Ballerini his heir both in
Turin and in Egypt, was heart-broken. It is not
clear how Schiaparelli came to know and so trust
Virginio Rosa that he immediately gave him the
daily directorship of MIA’s excavations at Asyut
and at Gebelein. What little is known comes
from an extensive correspondence between the
two archaeologists, between January and the end
of March of 1911; from Rosa’s excavation journals; and from family memories, recounted to Silvio Curti and published in 1985. Unfortunately,
almost immediately after returning to Italy in
April 1911, Rosa came down with the first symptoms of a rare and fatal disease which he almost
certainly contracted in Egypt, and which killed
him on February 20, 1912 at only twenty-six
years of age.

About the Author Lucy Gordan-Rastelli is a
free-lance journalist residing in Rome, and
the Journal’s European correspondent.
45 Kmt

