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n until May Tth at the Museo i Ro-

ma in the Palozzo Braschi overlook-

ing Piazza Navona is the block-
buster temporary exhibilion “Antenusia
Gentileschi ¢ 1T Suer Tempo™ (" Artemisia
Gentileschi and Her Az
ber hifetime Artemisia was already one ol
the first women arlisds 1o achicve recogni-
ton i the male-dominated world of post-
Renaissance art, In lact, she was both
praised 2nd disdained by conlemporary
critical opinion, recognized as having ge-
nius, yel seen as monstrous because she

¢ ). Even during

Was 4 WOmin exercising @ creative lalent
thought 10 he exclusively male. In an era
when fomale artists were limted 1o portrast
panting and imitative poses. she was the
firss woman (o panl major histoneal and
religious scenarios. Her favorite subjects
were Judith and Holofernes, Mary Magda
lene. the Annunciztion, St. John the Bap-
tist, sl Cleopatra. In 1616 she was the
first woman (0 become 3 member of the
Accoderua del Disegne in Floreace.

Ahout one third of the 95 paintings oa
display (en loan from some 80 different
museams and private collechions amd many
never before in Rome) in Palazzo Braschi's
newly opened oxhibition aren are by
Artemisia Gentileschr (1593-1653). The
others are by contemporary artists she
kncw or by younger painters she infla-
enced. Some of the paintings are on loan
from other museums in Rome and from
elsewhere in Ttaly: Bologna, Cemreto Guidh
{a town 19 miles west of Florenee), Cese-
na, Cosenza, Florence, Lecce. Milun,
Naples, Novara. Pistoia, Venice, and Vicen
za. Several others are on loan from private
collections or from museums arxl Fo
rope. Those from the United States are
Danaé (c. 1612) from the St. Louis At Mu
seum; a Self Porlrant as @ Luze Player (c.
1616-1617)  from  the
Athencum Museum of Art in Hartford,
Connecticut; Lo and Ris Danghters (1620-
¢. 25) from the Toledo Museum of Art; Es-

ther and Ahasaeras (1626-29) from the
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Metropolitan Muscum of Art, all four by
Artemisia; Apollo and Marsia | 1616-1620)
by Bartolomeo Manfredi from the St Louis
Art Museum: The 3ybil (¢. 1618-21) by
Orazio Gennleschi, Artemisia™s father,
from the Muscum of Fine Arts in Houston:
and Amphitrite’s Trivmpie (c. 1648) by
Bernardo Cavallino, from the National
Gallery of Art in Washington D.C.

Like the carlicr monographic exhibi-
nons devoted 10 ber (Florence 1991, Mel
ropolitan. Pulazzo Venczia in Rose and St
Lowms 200002, and Milan 1212) “Arremisic
Gentileschi and Her Age™ is biographical
und rhnmulugwul, but here includes
works by ather artists who Influenced her
or whom she inlluence). The exhibition is
divided into five sections: the dilferent
places she hved: Rome (1593-1613). Flo-
rence (1613-1620). Rome aguin (1620-
1627), then, after a briel time in Venice,
Naples {1629-38), London ( 1638-1640).
and Naples again (1620-53)

Artemisia was born on Via Ripella neir
San Giacomo degli Incwrabili in Rome in
1593, the oldest of four children and the
oaly girl. She was baptized on July 10 al
San Lorenzo in Lacina. Her mother, Pru-
dentia Montone. died duning childbirth
when Artemisia was 12 and was buned n

Santa Maria del Popolo. Her father was the
well-known painter Orazio Gentileschs
(1563-1639). who was Arlemisia’s first
leacher. He was a1 mend of Carav
whose chiaroscure style (contrast of light
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and shadow) heavily influenced Arie
misia’s style. Her style was also influenced
by Annibale Carracci aml the Bologna
School, confirmed in her first work Swvan-
na e i Vecchioni (Swusanna and the Elders
1610) in the Schisnhom Collection in Pom
mersstelden and on loan here.

In 1611, Orazio, who was working with
Agostino Tassi on decorating the vaults ol
lhe Cusing delle Rose in the Palazzo Palla
vicini-Rospigliosi. mumed over Arlemisia’s
training in perspective 1o s colleague,
whe raped Artemisia in her own bedroom



on Via della Croce. Allerwards Artemisia continued to hive sexual re-
lations with Tassi with the expectation that they were oing to be mar
ried and thus restore ber dignity and her future. When Tassi reneged
on this promise hecause he was already married, Orazio pressed
charges, During the cnsuing sensational seven- -month trial. Wikipedia
tells us. “it was discovered that Tassi bad planned o murder his wite

had engapeld in adultery with his sister-in-law, and planned 1o steal
some of Orazio’s paintings... Aremisia was subjected to a gyneco-
logical examination (to delenmine whether she’d been “deflowered”
recently or a Jong time before) and
torture using thumb screws 10 venify
her testimony. In the end, Tasst was
sentenced 10 imprisonment (or one
year, although he never served time.
He accepled exile instead. (The tran-
seripes of the trial stll exist today.)

The scandal that followed made it
unpossible lor Artemisia to win ans
tocratic and ccclesiastical commis-
stons in Rome, so Orazio marmied her
off on November 29th, 1612 at the
church of Samto Spirite 1n Sassia W
much older and mediocre painter
PMierantonio Strlless, who was heavi-
ly in debt 10 him, and the mal-assort-
ed couple movex! 1o Florence. where
they had = daughter named Prudentia
aller Artemisia’s iother.

Thut she had been raped and
participated without much suceess in
prosecuting the rapiss long overshid
owed her talent and achaevements as
an artist. Yet in Florenee she was es
teemed by her fellow artists, Cristo-
Jano Allori 10 pame one. Cosimo 11
de’Medici, Grand Duke of Tuscany
am the Grand Duchess, Christina ol
[.orraine. Michelangelo Buomarolli
the younger, the artist's  great-
nephew. and Galileo Galilei, with
whom she comesponded by leteer for a long time. Here she painted her
several versions of her masterpiece Juditk Slaying Holufernes (on dis
pluy are bers from the Uffizi in Florence and Cupodimonte in Naples
while shamefully missing for comperison is Carinv 20210°S VETSION in
Puluzzo Barberini less than 2 mile away). In fact. ber nolable works
from this period are filled with defiant and violent women oflen ex
acting vengeance on male evil doers, perhaps on account of repressed
vengeance oF as i cathartic expression ol her rage @ nd violation. It ex-
plains why the great art hislorian Roberto Longhi wrote:
about 37 works by Artemisia Genlileschi and 945 (49 works) feature
women s protagonists or equal to men.” Indeex] many. like The Tate-
Plaver, are self-portraiis.

In 1621, Artemisia returned 10 Rome to escape from ber ever in
creasingly debt-riddéen hushand. and over the next decade. perhaps
with some support from her father, gained the esteem of the so-called
Caravaggisti: Carlo Sarceni. Bartolcomeo Manfredi and Stmon Vou-
el. all of whom have works bere. However, Rome was 10t as Jucrative
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as she't! hoped. so she moved o Venice in search of richer commis-
sions. One of her Venctian works Ester ed Assuero (Exther and Aha
suerus) from the Mel, testimony to her assimilation of Venctian lu-
minism. is displayed here,

Aguin in scarch of new and more k icralive commissions, i 1630
Artemisia moved 10 Naples. Jusepe de Ribera and Masamo Stazione,
hoth with paintings on chsplay here. were working there.
4 kind of secomd home for Artemisia. and she remauned there for the
rest of her life excepl for a year-long (1638 40) stay in London to help
her sick father. Orazio, who had be-
come i painter at the court ol Charles 1
of England. had received the important
job of decorating a ceiling (allegory of

Niples was

Trionfo delia pace e delle Arii, Trivanph
of Peace and the Aris) in Queen Heari-
ella Maria of Franve's house, Casa
deile Delizie, in Greenwich. Artemisia
and her father were working together
uguin, bul the real reason for her jour-
ney to London was Charles I's imvita
tion. He was o lanatical collestor will-
ing 1o ruin pablic finances to follow his
artistic wishes. Moreover, his collection
already included the Awtoriiratto in
veste di Pirtura (Self Porirait as the Al-
legary of Panting).

Orazio died swldenly in 1639, and it
35 known thar Artemisia left England no
later than 1642, bul nothing is known
aboat her subsequent movements until
1649 when she was in Naples agan,
where she grew increasingly dependent
upon her assistant, Onofrio Palumbo,
whose painting of Si. Awgustine is on
display here. Her exact date of death is
unknewn, perhaps not unptl 1656 when
a devastating plague swept Naples.
Buried in the Church of Sern Giovanni
det Froventing (St. John "!u'."f'l't' Floren-
tines) in Naples, she was so famous thal
fer tombstone remds “Heic Artemisia™ with no sumane. Unfortunate
ly. the church was destroyed during Waorld W L.

Although very famous during her Tifetime, Artemiaa was [orgot-
ten after her death and only rediscovered in the middle of the 19th
century. According 10 Wikipedia, the first novel based on Artem: sia
might be George Eliots Komoia (1862-63). A later and clearer use of
Gentileschi's story was written by Anna Banti, wife of the previously
mentioned an historian Roberto Longhi. Her first draft of the manu-
scripl, dated 1944, was lost during the war. Three years later she
started wnling Artemisia .:a.'.:ln in an o;u.n Ji: ATY form.” in which,
according to Wikipedia, “she mantains a dialog with Artemisia,
trying to undersiand why she finds her so fascinating.” Mary D, Gar-
rard puhlished the first scholarly monograph, Artemisia: The Image of
the Female Hero in Ralian Barague Art in 1989, Numerous biogra-
phics, scholarly cssays, # TV documentary. a play. and even a movie
have fullowed. The most recent is the 2016 novel Maesira by L.S.
Hilton.O
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