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“TO RF ABLL TO WIN THIS CHALLENGE OF RCCONSTRUCTION, THAT THE WHOLE OF
ITALY 1S CALLED TO TACL UP TO, 1T’ NECFSSARY 10 RECUPLRATE AND RESTORL THE
[HSTORICAL CENITERS TIHAI HAVE BEEN RAZFD BY 1TUT FARTHQUAKLS. A

—DARIO FRANCESCIUNT, ITALY'S MINISTER OF CULTURE AND TOURISM

B By Lucy GORDAN

n April 27, at the invitation of
Dano Franceschini. laly's
Minister ol Culture and

Tourism, [ wenl abour 54 miles from
Rome with a group of around 4{1 co-
members of The Foreign Press Asso-
ciatton in Traly to Cittaducale, a small
town near Rieti. There, in part of the
burracks of the former State Forestry
Coms. recently incorporated into the
carabinieri (National Police Foree).
are deposited the dumaged artworks,
predominantly from Amatnice, await-
ing restoration alter the three major
carthquakes in central Italy during
2116 and 2017, There are four other
such deposits, onc in the Abmzzo at
Celune near L Aguila, where the art-
works salvaged after the cartbyuake
at " Aquila on April 6. 2008 (magni-
ude 6.3) were also stored and many
still are: one in Umbria at Spoleto,

and two in the Marche at Ascoli Piceno and at Ancoms. We were
accompamied by Francesca Saccone, the Mimisiry of Culture and
Tourisn’s Press Secretary, and Sicilian Fabio Carapeszz Guttoso.
the adopted sua of the world-famous Sicilian puinter Renato Gul

tuso (1912-87) and the Prefect of
the Ministry’s Crisis Unil
founded alter the 1980 earth
quake (6.9 magnitude) in Ir-
pinia. a region of the Apen
mine mountains near the city
of Avellino, which is about 25
mikes cast ol Naples. On the way there,
Carapezza Guiruso, who began work-
ing at the Ministry in 1992 as a spe-
cialist tor the safety of ltaly’s cullural
patnimoay. provided us some heart-
hecaking figures.

“Unfortunately. 1've ¢o-ordinated
1he salvage and safety of ltaly's culiur
al patrimony after many natural disas-
lers: carthquakes in UmbriwMarche
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Abuve, rescus workens surveying e damsge Mz of D
Left: Fabio Carapezza Guinso (Metry of Catuse].
Salow, resiorer Fedenca of Napali Rampola (1 iy Geren)

1997 (the year Carupesza’s Crisis Unil
was instituted), Molise/Puglia 2002,
Sicily 2003, and Brescia in 2004, a8
well as aller the Moods in Piemonte/Val
[’ Aosza in 200, and M1, Fina’s crup
tion in 2001, but 20HG/17T is the worst
matural catastrophe to have happened
in Ialy.” he said, “since the carthyuake
and subsequent tsunami that destroyed
Regzgio Calabria and across the straits
the Sicilian city of Messina. Killing
over 100.000 people, on December 28,
1908,

This vear and Last, not just one, but
eight eanthquakes with magnitudes of
over 5 shook centeal [ftaly. The
strongest 100k place on August 24
(6.0). October 30 (6.1), and January I8
(5.3), not 1o mention the over 1,200 af-
tershock tremors continpously Lor over
the past six moaths, and they're proba-
bly not over yet. So far they've caused
severe damage in 172 municipalities in 4 regions: Abruze, Tatium.
Marche. and Umbria. Of the 299 victims, 237 were in the moun-
lain-lown Amatrice, where many Romans have their origins and
second homes, Here in Auvgust they wraditionally hold famuly re-
unions and celeheate the testival of the
local dish, spaghersi all' Amarriciana.
Had the first earthquake not struck dur-
g this traditional summer holiday
scason. known as ferragosto, many
fewer people would have died.”

The statistics are overwhelming. In
the four regions over 1,000 churches,
16111 works-of-art (with at least an-
ather 600 identified still under the rub-
ble), 2.963 archives and 6,921 bouks
were damaged and are in need ol
restoration. Of these 1,000, in Luzio
115 churches were damaged. and 92 of
these 115 churches have artworks on
deposit in Cittaducale, while Lhe ar-
works of 135 additional churches were



wall frescoes, which restorers on loan from Rome. Federica Di
Napoli Rampolla and Silvii: Borghini, are trying to picce logether
again. For now theyre working in the hanger. bul soon will move
to another building heing transformed into a proper laboratory for
restocation. Of the 16.111 art-works 2.856 were from Lazio, 70%
ol whach came from Amatnce or very nearby; of the archives 530
were in Latium, and of the books “only™ 671.

“OF course the most important thing is first and foremost saving
lives.” continuedd the Prefect. “Then, alier the rescue teams of fire
brigades with the help of the ammy. police, and
civil protection volunteer rescucrs have lound
all the survivors and victims and stabilized the
buildings still standing. it’s owr turn. We have
lo evaluate the damige 10 cultural patcimony,
deseribe an document what happencd to cach
monument and work-of-arl, evaluate how
much maney is needed for cach restoration and
il 1's worth the effort, and, if yes. take what's
transportable o u safe place so that it won't act
stolen or further dumaged. On the day of its
discovery cach work of art was photographed
and registered by its monument of origin. date
of when it was found, and us history, if known,
s0 that there would be no later confusion. All
Lthis information was pul on 4 computer data
hase wilh pre<arthquake photographs together
with the location, ie. the shelf aumber, of
where each object is heing stored in the harracks” storage hanger.
You'll see the databuse as well as (he artworks in Cittaducale,
where we've tried 10 store objects from the same place together.
The armworks include statucs of 1he Madonna and of many sains,
pantings. crucifixes. processional crosses, altamicees, reliquarics.
tabernacles, canlesticks, vestmenis, and church bells.”

Another consideration brought up by Caraperza Gulluso on the
hus and then Exter 1n Cittaducale by the restorers. who began work-
ing here just over a week after the August carthquake, on Septem-
ber 1, is thal, even if they succesd in restoring the works-of art,
which are mostly ecclesiastical, where are they going o put them
if the churches they were made for have heen razed to the groupd?

This is obvious [ur Lhe [rescoes if there are no more walls o ar
tach them . Not to meation the bells dangerously hanging in tot-
tering church towers often miraculously saved from above by fear
less Nremen.

Hare and above, camaged artworks (Lucy Goeaerd

There are 40 of all different sizes ar Ciuaducale.

Carapezza also meationed ancther problem: that these govern-
ment inventarics of damaged antworks don't include those private-
ly vwned and that, in the confusion of such disastrous events. iU's
casier for them 10 Jisappear and he sold outside Italy, which under
nurmal circumstances would be traceable and iy illegal.

However, everyone agreed that the biggest problem is the cost
ol rebuilding and restoration, which has heen estimated at 20 bil-
lion curos or nearly 22 billion dollars.

“Jean-Clavde Juncker, the Presadent of the
European Commission.” Carapezza Guituso
told us at lunch in the barracks. “went to Nor-
¢a the birthplace of St. Benedict, the patron
saint of Europe, to assess Lhe extensive damage
there for himselfl. Europe has promised us 7
hillioa euro, but not = cent has been deposited
yoL-

Since my hushand is from neur L Aquila.
Fve known for many years that noac of the
works in Cittaducale would be. or was indeed.
by grear anisls so they're not likely o bring in
big donations for their restoration.

Yet they’re deeply heloved by their com-
munities and sociologically important because
they represent the history of religious devolion,
particularly of the 1300s, in poor rural arcas,
often saill fairly isolated roday.

“The most important work we have here.” architect Cristina
Collettini. who is in-charge of the storage hanger, Wld me during
our visil, “Is a painting of the Holy Family with St. John the Bap
tist as a Child by Nicola Filotesio. known as “Cola ol Amatrice.
It dates 10 1527 and was in Amatrice's Municipal Museum. An
other is a small cameo of the Virgin Mary, known as the Madon-
ma of Filetta, Amatrice’s patron sainl, from the Church of Si.
Agosting.”

“As much as possible. the idea is o build as it was” said the
Prefect. “We're salvaging artilucts and construction materials so
Lhat the towns will he as anthentic as possible. That's the profound
sense of what we're doing.”

Tor belp make rhis intent possible. Minister Franceschini has in-
teoxduced @ program called Art Bonus, where 63% of every taxed
curo donated can be deducted. To leam more click on www.arr-
bonos.gov,it. D

JUNE-JIET 2347 NSDE THE WANGAx 53



