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n a lelter 1o a ftend dated December 7, 1755, German ant his-
torian and archeologist Juhana Joachim Winckelmann (1717
1768) described his first visit to Europe’s oldest public muse-
am. “I'm living like an artist and as such I've been welcomed 1o

places where young people are allowed to study.” he wrute. “One
such place is Lhe Capitoline Museum. [wcated here is the Treusure
of Rome's Antiquitics and here one can stay as long as one wants,
from morning “1il night.” He'd armived in Rome three weeks carlier
on a scholarship of 200 thalers granted by Augustus L the Strong.,
King of Poland and Prince Elector of Saxony. to study art. thanks
1o the success of his much-admired treatise, Gedanken iiber dic
Nachohmung der griechischen Werke der Malerei und Bild-
haeeriunst (Thoughts on the Imitation of Greek Works in Painting
and Scalpiure), published earlier
that yeur.

On display untl April 22, in
throe locations: Pulazze Caoffurel
(i, the groundfloor rooms in the
left wing of Palazzo Nuovo, and
the remaining rooms of Paluzo
ANueenvo of the same museum, is ~ /!
Tesore di Antichira.
munn € il Museo Capioline nella
Roma del Settecente” ("The
v. Winckel-
mann and the Capitoline Muse
um in I8th-Century Rome”). It's
onc of Lhree exhibitions to cele
brate the 3(X)th anniversary of
Winckelmann’s birth on Decem-
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A portrait of Johann Jeachm Winckedmann
and an engraving ol the Campicagio by Plranasi
ber 9, 1717 and the 250th anniver-
sary of his dcath on Junc 8. 1768;
the other two will be at the Winekel-
mann Geselischaft (Society) in Sten
dul, Germany, his birthplace, which
is reopening on May 23, and from
June to Oclober at the Vatcan Mu-
seums, where he was Pope Clement
XHI's Prelect of Antiguities from
1763-68.

The Capitoline Muscum’s three
locations are divided inlo five sec-
tions: “Belore the Capitoline Muse-
um,” “To Promote the Magnificence
and Splendor of Rome.” “The Trea-
sure of Antiquity.” “Winckelmann
and Rome.” and “The Lost Layouts.”

The aim of the exhibition is
twofold. One is W recount the years
leading up to December 1733 founding of the Capitoline Muscum
desired by Pope Clement X1 (r. 1730-40) in order not only L con-
serve hut also to promote the magnificence and splendor of ancienl
Rome. The second is W present the Museum's sculpiure acconding,
to Winckelmann's often ingenious. bul not infallible. intvition. For
example. he was the first scholas to determine the identity of the

“Dying Gaul™ unul then considered “The Gladiator.” Thus the ¢x-
hibit concerns not only Winckelmann's life 1 Rome but also the
history of the Musenm and the contnbutions ol three Popes:
Clement X1, Benedict XTV (r. 1740-58). and Clement XITT (r.
1758-69). 1o its collections.

The Temple of Jupiter on the Capitol, the soulhernmost sumnnmit
of the Capitoline Hill, was the center of the ancient Roman world.
Reached by a zigzagging path up
from the LForum. the lemple was
the seene of all the most sacred
religious and political ceremonies.
The hill and its lemple came [0
symbolize Rome's authonily as ca-
put mundi, head of the world. and
the concept of a “capital” city is de-
rived from the Capitol, Since the
Middle Ages the Capiol. or
Campidoglir as it is called in Ttalian,
has remained Lhe seat of mumcipal
covermment. The present arrange-
ment of its buildings, two ol which
house the Capiroline Museum.
dates from the 16th century. in

1536 when Pope Paul [11 (r. 1534-
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o the fame af Wincketmanr:
Albarico Archinlo and Alessandro Alban



Belaw, 1 Graaing of the Carmpidogio In Roeme by Hubert and, bofiom, & marble *ripod” disting o she reign of the Emparor Haxdrian, on loan
fram the Louvre. Napaleon had carried & off 10 Paris and this axhibiticn ig i85 firsl retum 1 Rome

29) commissioned Michelangelo 1o design its beautiful square and
dramatic Might of steps, the Cordonara, therehy urning, its axis
away from the Forum to face the Vatican, the Christian eguivalent
of the Capitol. A collection of classical statues has been kept on the
Capitoline Hill since the Renwssance, Pope Sixius IV gave the [irst
group of bronzes to the city of Rome in 1471 and Sixtus V made
more additions in 1586.

The first major collection o reach the hill. however. had belonged
to Alexsandro Albani, boen in 1692 and appointed cardinal in 1721
Rurdened by gambling debis, in 1727 he was furced to sell 30 statues
to Augustus 111 the Strong. The statues, together with two gramile Is
ons offered 2 a gift to the sovereign, reached Dresden in 1728: a few
of them. including Ihe lions, have returned to Rome for the first tme
10 be displayed in “Il Tesore di Anii-
chira”. Tn oeder to avond sales and keep
1he collection of still over 400 states
intacl, in 1733 the Ruman aristocrat. art
and hook collector Marquis Alesandro
Gregorio Cuppom (1683-1746). who
left his masgaificent library 10 the Vati-
can Library, advised Pope Clement XIT
to purchase it with lottery funds. The
first artifacts amived in the Campi-
doglio between February 11 and 12,
1734, The Muscum opencd to the pub-
lic in the summer of 1735,

A wall panel tells us: “Benedict
XTV added 10 the Capitoline Collections with aumerous donations
and fostered restorativn work. He was responsible for the opening
of the so-called Canpo (1748), a room in the Palazzo Nuove ded-
icated to Fgyptian-style sculptures. as well as the founding of the
Galleria dei Quadri (1718) and of the Accademia del Nudo (1754}
His closest vollaborator, Candinal Silvio Valenti Gonzaga (16%)-
1756) was responsible for the edict issved in 1750 o defend the
artistic and archeological heritage of the papal state.... Tn 1765
Clement X111 purchased for the Capitoline Museum the famous
prey-black marble Centauri and the Mosaic of the Doves, all three
displayed here. They'd been found at Hadrian™s Villa [in Tivoli] and
transferred into the collection of Cardinal Ginseppe Alessandro
Furictti (1685-1764).._. With the opening by Clement XTV of the
Museo Clementing in the Vatican in 1771, the interest and efluris
of the Popes were to be almost completely ab-
sorbed by the new muscum instilution [of an
cient Greek and Roman sculptare]”

Had the papal nuncio and vne of Winckel
mann’s future employers in Rome, Alberico
Archinto (1698-1758). not visited Nothnitz in
1751, where Winckelmann was librarnan to
Count Heinrich von Banau, he might never
have come 10 Rome. Indeed, originally this
cobhler's son turned clever student and insa-
tiable intellect had planned 10 stay in Italy 10
years, hut the outbreak of the Seven Years” War
(1756-1763) changed his plans. He was named
librarian first to Cardinal Domenico Silvio Pas-
sionei (1682-1761), “a well-known scholar
with u keen antiquarian inlerest” explains an ex-
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hibition wall pancl. “who cnsured Winckelmann unlimited access W
his very well-stocked library of over 32,000 bouks in the henmitage
of Sun Romauldo in Frascati. and then to Cardinal Archinto. Aller
their deaths, be was hired as librarian to Casdinal Alessundro Al-
hani. with whom he hid a complicated ‘lriendship.” Albani’s colle-
lion in the Capitoline Museum, which Winckelmann described in
his 1755 letter as “The Teeasure of Antiguity,” madc a decisive con-
tribution to the writing of his second masterpiece, The History of
Ancient Art [the first clear comprehensive chronology of ancient
sculpture from ancient Lgype, Frrusia, and ancienl Greece and im-
modiate bestseller, published in Dresden in 1764, when he was sl
Albani’s librarian as well as Pope Clement XUIL's Prefect of Antig-
pities and Seripror linguae teutonicae in the Vaticun Library].”
Moreover, though it may seem in-
credible, the kayout of the Capitoline
Museum has not changed very much
since Winckelmann's time, Hence a
visitor today will follow in Winckel-
mann’s foolsteps and can read his
comments, printed vut by the ¢ura-
tors Eloisa Dodero and Claudio
Parisi Presioce, next 10 many of the
sculptures still in place.

Another “close friend” was the
painter Anton Raphacl Meags (1728-
79) with whom Winckelmann lived
ook e s  in the artist’s upariment at Trinita dei
Monti. Thanks to Mengs, “Winckelmann.” Wikipedia's entry re-
counts. “devoled himsell 1o the study ol Roman antiguites and
erudually acquired an unrivalied knowledge of ancient art. Winckel-
asnn’s method of careful ohservation allowed him to identfy Roman
copics of Greck art, something thal was unusual at thal time —Ro
man culture was considened the ultimate achievement of Antiquity.
His friend Mengs [who was widely regarded as the greatest living
painter of his day and with whom he planned o work never complet-
ed. on the style of Greaek artists] became the channel through which
Winckelmann's ideas were realized in art and spread around Europe.™
Winckelmann assessed artistic style as a lincar progression by period
and place and by charting a civilization’s growlh and decline, —

Aside from the many sculptures on permancat display. the
highlights of Il Tesero di Antichiri’s 124 artifacts include: por-
traits of Mengs and of Winckelmann dressed
with a lur-trimmed housecoat #nd claborate red
turban by Mengs™ brother-in-law Anton Vun
Maron; ¢ichings of Rome by Piranesi: exqguisite
red chalk drawings of the Campidoglio by
Robert Hubert, and a portrait of Pope Clement
X[l by Pompeo Batoni, another [riend of
Winckelmann. Many artifacts are on Joan [rom
several other muscums in Rome. the Vatican
Museums, the Louvre, the Rijksmuseam in Am-
sterdam, the Prado in Madrid, and the Gerty in
Los Angeles. Thanks 1o Winckelmann. whao
brought the past to life, the Grand Tour of Italy
became a must for every aspiring cullured Eurv
pean and the Capitoline Museum the calling
card of the Frernal City.Q
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