irst presented in Florence

al the Ulfiz: Gallery from

May 8 to July 29, the small
(only 7 ariworks) exhibition
“Pontormo: Miraculous Encoun
ters” is on al the Morgan Librury
& Muscum in New York (Fast
36th S1.) unmil January 6, 2019,
From here it will travel 1o the T.
Paul Gelty Museum in Los Ange-
les, where an expanded version
(10 artworks) will be shown from
Februzary 5 to Apeil 28,

Although not a houschold
name like other artists of his
times, Jacopo Carucet (1494-1557).
nicknamed “Poatormo™ aller his
tarthplace, Pontorme o Tuscany,
was one of 1he mest extraordinary
Mannefist painters. porinilists,
and draltsmen of |6rh-century
Florence, where most of his
works still reman, Many consid-
er his large alearpicee canvas [or
the Brunelleschi-designed Capponi Chapel in the Florentine
Church of Santa Felicita, portraying The Deposition fram the Cross
(1528). 1o be Pontormo's surviving masterpiece. As the exhibition's
catabog tells us, it is believed that the old man whu observes the
scene from an almost hidden position at the painting’s far nght 1s
Pontormo’s self-portrait in the guise of Joseph of Arimathes. Also
on display here is the self portrait’s red-chalk preparatory sketch.

Pontormo’s work shows a stylistic shift from the calm perspec-
tival regularity that charscterized the art of the Florentine Renais-
sunce, He is famous for his use of twining poses with ambiguous
perspective; his figures often seem to floal wncertainly, unham-
pered by the forees of gravity.

Tn his hiography of Pontorme in his Lives of the Maxt Excellent
Painters, Sculptors and Architects. a second edition (1568) copy of
which is on display opened 1o Pontormo, complete with portrair,
Vasari describes him as withdrawn, disheveled, and ncurotic, il nol
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The Depasilion fram the Cross.
The oid man who obsenes the
scene froen an aimost hidden
posiion &1 the painsng's &r right
is Pontormo’s seif-portrait in the
quse of Joseph of Arimathea.
Oppasite, the arfiers self partril
slightly enkurged

paranoid, Except for a top 10
Rome 10 see Michelangelo’s
work. especially the Sistne
Chapel, which afterwards certain-
ly influenced his art, Pontoroo
spent most of his life in Florence.
often supportedt by Medici pa
ronage. Haunted faces amd clon-
zated. seemingly fAoating bodies
are characteristic of his works. By
the end of the 15205, he had cre
ated one of his most moving and
groundbreaking paintings. the
Vixisatienn.

The tocus of Porsormo: Mir
acdous Focounters, this recently
restored (2013 14) masterpiece
has traveled to the Umited States
for the first e

Pontormo painted The Visiza-
rion for the Pieve dei Samii
Michele ¢ Francesco. a small
parish church located in Carms
gramno, a small picturesijue WD
some 20 miles west of Florence. Until this extubition it was oaly
accessible by visiting the church,

It was probably painted between 1529 and 1530 when Florence
was besieged by the armies of the Tloly Roman Emperor Chardes V
(1500 58), who sought to caprure Florence. overthrow the newly
established Republican government. und return the Medicis (o pow-
or. So instead of his usval Medici patrons, the Pinadori Family, sup-
porters of the Republic. who owned a villa in Carmignano, pruba-
bly commissioned the Visitaion.

“Standing over six feet tall” Morgan's press release lells s,
“lthe Visitation] depicts the intense moment of encounter hetween
the Virgin Mary. shown at Icft, and her cousin Elizabeth, who reveal
to cach other that hoth are pregnant.., Acoording to Catholic tradi-
tion, the visit, recorded in the Gospel of Luke 1:39 45]. was be
lieved to bring divine grace t both Elizabeth and her unborn child,
who recognized the presence of Jesus.”



“Breaking with tesditional icon
ography.” continues the press re-
lease, “Pontormo created a deeply
personal version of the miraculous
encounter.... [He] eliminated most of
the narrative details of the encounter
and stead focused on the wo s
cred figures, accompanicd by their
female attendants, in fluttesing, gir
ments and with their burefoot heels
raised 10 moton, ., Tn this sltapiece,
Pontormo captured both the human
and sparitval elements of the en
counter in a composition that has in-
fluenced artisis from de Chinco 10
Bill Viola.” An engraving by Durer
ol four Nuked Women, Jdaed 1497,
which Pontormo had almost certuin-
ly studied and is on display here,
probably inlluenced the artist’s lay-
oul of the Vexiatear.

During the altarpicce’s restora-
Lon, again continues the press e
lease, “the removal of old layers of
varmish and overpaint uncovered de
tails thut had become invisible over
lime, such as the two male figures
|who. according to the exhibition’s
splendid tabog ($40.00), ane “likely
intended to represent Joscph and
Zechaniuh, the husbands of the preg-
mant cousing” | and the donkey on the
left in the background. Technicul
amlysis revealed tlat Pontormao Taud
used a churcoal underdrawing to
ransfer 1he composition from the
preparatory drawing on paper [the on-
ly one known, also on displey bere] w0
the surface of the pancl.”

According the websile wiww . visir-
tuxceny.com, Carmignano’s Visia-
rion is Pontormo’s (hurd and Last van-
ation of this theme. "The first was made for the Carro della Mon-
era which depicts the womens' embraces (1514) and is conserved
in the Pulazzo Vecehio in Florence, while the second 1s located in
the church of the Sanrissima Annunziara. also in Florence. 1t's a
[resco, alvo from Poatormo’s carly period. painted between 1514
and 15167

Lxhibition highlighs include the Porsrait of @ Young Man in a
Red Cap (1529) and the Portrait of @ Haiberdier (¢.1530) fonly at
the Getry) for, besides his religious subjects. Pontormo was a
much-sdmired portruitist {unly 15 survive today, 13 in Ttaly). Al
theugh known 1o scholars through documents and engravings. the
first-mentioned was thought lost until its rediscovery in a privale
collection (the Earl of Caledon’s) in England in 2008, It was
bought by J. Tomlinson Hill. a New Yorker, gencrous philanthropist
and partner in lhe assel management group Blackstone, in 2015 for
$48 million. On public display here for the first lime. it was re-

The Vistation.
Belaw, the Porlrant of @ Young Man in 2 Red Cap (€.1529)
and the Fortrait of 2 Halberdier (C.1530)

cently restored. Its subject is believed
Lo be Carlo Neroni. a young aristocral
who wis a1 volunteer in the Republi-
can army against the Medici. Its date
may comcide with his marriage 10
Caterina Capponi, danghter of a rich
merchanl. for he is wearing a ring anxd
holding possibly @ love letter in his
nght hand, More likely, bowever,
since Carlo Neroni would have been
only 19 years old in 1530, and also
because of the terrified and wormied
expression on his face, the Jetter in
his hand is connected o his Republi-
can politics and could conlinn o se

cret message. Unforrunarely, its text
is mostly hidden or illegible,

The Porirast of the Young Hal-
herdier was bought by the J. Geny
Paul Getty Muscum in 1989 for $32.5
million. Besides the fimshed portrait
on display is a red chalk preparatory
drawing on loan from the Ufhzi
Gallery {only at the Genty). The hal-
bendier’s 1dentty is conlested. “Is he
the young Francesco Guardi (1514-
1554), who. in a Florence besieged
by the imperial troops who came to
restore the Medici 1o power, had him

self portrayed as @ vigorous defend-
er ol Florentina libertas?™ questions
the catalog. “Or is he the young
Cosimo de” Medici (1519-1574), son
of Giovanni delle Bande Nere, who
[rn scion of a cadet branch of the
family was unexpectedly clevated to
the rank of duke after his cousin
Alessandro was assassinated? Both
hypotheses are hased on passages
from Vasari's Life of Pomormo.”
The catalog then goes on o cover
the attribistion of several art histori-
ans, bul the Halberdier's likely date and its several stylistic simm
laritics to the Portreit of a Youny Man in o Red Cap favor
L'rancesvo Guardi.

According to the calalog, regardless of the balbendier’s true
identity. tus portrait by Pontormo “was a key model for later paint-
ings by his pupil Bronzino...[(1503-72). who| was quile familiar
with the Halberdier, since he had painted the “cover” depicting the
myth of Pyzmalion lonly at the Gelty)|... Although mitially [it]
was considerad 10 lave heen completely or in farge part painted by
Pontormo, in 1955 |art ustonan| Craig Hugh Smyth persuasively
made the case for Bronzino's authorship.” Nonetheless Venus's
[ice bewrs a strong resemblance Lo that of Pontormo’s Halberdier
as docs the kneeling Pygmalion 10 a drawing by Pontormo of 2
kneeling St Francis in the Utizi Gallery. For it seems that Ponto-
marmo often gave his sludent Bronzino drawings thal Bronzino
then repdered in paint.O
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