B By Lucy GORDAN

ith my articles, “TLeonardo Sall Making,
Headlines,” /TV. December 2018 and
“Cedebeatons for 300th Anmversary of
Leonardo’s Death.” February 2019, T thought that
['d sufficiently covered the news aboul Leomrdo
da Vinci. Then, on January 3. [ reccived an c-mail
from e Comitate Nazionale per la Valoriz
zaziene ded Bent Storici, Cultwrale ¢ Ambnenialf
{ Nariona! Commirntee for the Evaluarion of Histor-
jcal, Cultarad and Exvironmentad Patrimony). It was an invitation to
me and the other several hundred members of Rome's oreign Press
Associalion 1o a press coaference there o few days later. The con-
ference’s subject was the re-emergence and autheaticity of a paint-
g by Levaarclo, The Young Lady with o Fur. T1s main speaker was
historian, prolific author. and hroadcaster Silvano Vinceli, the
founder 10 2002 and still preswdent of the Comunittee, which up 10
now focused on reconstructing the facial appearances of Petrarch,
Pico della Mirandola. Caravaggo. Leonardi and others from their
remains. Vineeti's theses about Leonarda’s “rediscovered™ painting
were supported by art histoman, restorer, and court-authorized an
expert Marco Castracane. scated heside him. Castracane scldom
spoke. bul when he did 1t was (0 confirm that be hiad a “sixth sense”
and instantly recognized forgeries in Swiss hank vaults. but when be
suw this puinting he had been pleasantly surpnoised,
finceti hegan by giving a brief history of the painting (61.5cm x
54.5cm). It was painted. he suid, with tcmpera oo a poplar wood
punel between 1495/1499, when Leonando was in Milan at the ser
vice of Duke Ludovico Sforza, and it was probably still in Leonar-
du's possession while be was in Rome and in Amboise. From 1691
1700) the painting was in the Collection of Antonio Pignatelli. Pope
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Two portraits by Leonardo: iett, the
wall known Mana 1 1sa prosneved al
the: Loswawre o Paris; in the middle,
The Youryy Lady with a Fur

Above, Sebastiano del Promba’s
Povtrat of @ Young Soman Waman.
Bolow, the histodan, peolific author,

Innnocent XH (1691-1700), who'd probably ac-
guirel 11 from Lowis X1V in lrance. (He is bes
known for his papal hall forbidding nepotism in
the Charch and for being the last pope with a
beard.) On January 29, 1748, the painting went
[rom the estate of Antonio Pignatelli and Bishop
CGiulio Pignatelli to the Collection of Domenico
Morelli (1714 18304), Bishop of Strengoli, later
Bishop of Otranto. who was a relation of the Pig-
natelli. In 1792 it was m the Collection of Vincenius Muria Morel-
li, also Bishop of Otranto. Around 1830 it beloaged to the March-
ese Moramarco in Milan before being sold around 1920 1o a West
German Famnily of industrialists. Mosz recently, in 1975, it was sold
to another wealthy German (and probably Jewish) fumnily from
Hamburg, who still own it and had it restored. The conference’s
press relcase states: “There exists i slatuary declaration execuled be-
fore a renowned company of auditors in Hambarg, which confirms
the pravenance of the painlting und its lawful acquisition free of thinl
party rights.” I was assured that it was not mong the artworks con-
fiscared by the Nazis and later restituted.

Vincel weal on fo explain his imolvesnenl, saying that last vear
he was contacted by an attorney in Zurich, a liaison for the Genman
owner, who'd expressed interest in selling (he painling,

However, when Vinceti and Castracane arvived in Zurich to see
the painting. which is in the vaull of a bunk there, Lthe owner re-
scandded the offer to sell, giving no reason. At that point the only con-
cession the owner made was hat Vinceti could publicly anpounce
the existence of the painting and that 1 was certainly by Leonardo.

Vinceti went on to say thal, although he had not seen the
painting. many distinguished experts had, These included Adolfo



Venturi, Professor Dr. Ed Fis-
cher. Professor Zimmermann
and Dr. Stangel (all in 1967),
the restorers Professor Stube
and Beate Strube-Bischol (in
1977), and more recently Pro
fessor B, Ullmann from Leip-
7ig and Professor Tngo Sander
from Cologne (in 2000) and
Professor  Carlo  Pedretti
(2002). They all agreed in wnl-
ing that it was by Leonardo.

In addiuon to the expernts’
opinions and numenous scien
tific exuminations such as x-
rays and infrared reflectogra
phy as proof of the painting’s
authenticity. Vinceti listed its
several similantiss w0 other
works by Leonardo: the young lady’s and 1he Mora Tixe’s enigmal
ic smile. Lhe similanty of their landscapes (the actual place still not
identified). 1 the one in Sebastizino del Piombo's Darothes (be-
cause she's bolding the same attribute, the fruit basket. as St
Dorothea) also known as Povirit of a Youny Roman Weman, now
in the Gemiildegalerie in Berlin, painted after he'd seen Leonardo’s
painting when they both worked in Rome (1513/4), and the young
lady’s and the Safvator Mundi’s and Mona Lisa’s cyes und melan-
choly expression, and the pasition ol the hands bere amd in Leooar

Leanardo’s Lady wath tha Ermine and a cata

aof the Virgin of the Rocks in the National Gallery of London

do’s Lady with the Ermine. Last-
Iy, but no less unportant, is the
whitencess and luminosity of this
The Young Lady with a Fur's
skin. which is unlike any other
peinling by his contemporaries
because lLeonardo and only
Levnardo experimented with led
carbonatc  or hydrocerussite,
which he'd also used 1n hus lirst
Madonna of the Rocks (1483-53).

Aller Vincetr's imtal disap
pointment of no sale, he still
hopes that his efforts ol bnngng
Leonardo’s The Young Lady with
a Fur 10 world attention wall not
be in vain. On the contrary. he
hopes they will persuade the own
er to lend the painting, which has
always — so [or more than 300 years — been in private collections,
o one of the many anniversary exhibitions in Ttaly and, if pot in
Italy. at the Louvre. Lor, even if a photograph of The Young Lady
with & Fur has been on the Intemet since 2014, so 11s re emergence
15 nol a discovery, the painting ilsel has never been displayed in
public. Dr. Vincedi strongly belicves that such masterpeeces should
nol dix.‘e}rﬂ::r.n' o Swiss bank vaults: that. instead. they should be
made available, at least during special occasions, for pablic display
and enjovment. 0

his martyrdom

and tanghr.

Pilgrimage to England June 15-23, 2019 with us. ..
In the Footsteps of St. Thomas More and Blessed John Henry Newman

We craft a daily itinerary creating a fabric woven of spiritual,
historical and personal elements—the personalities of great saints,
the personalities of those we encounter and (he personalities of our
pilgrims with everything they bring from their faith journeys. Our
Signature pilgrimages arc unique, unrepeatable experiences and
are small, private groups averaging 15 pilgrims.

# On his Feast Day, stand in St Thomas More’s ¢ell m the
Tower of London, where he spent his last month belose

® Visit Oxford. where Blessed John Henry Newman lived

@ Many scholarly and spirimal encounters along the way.

# Visit Birnunglam Orstory, founded by and home w
Blessed John Henry Newman as well as J.R.R. Tolkien.

# Visit with the Sisters of the Blessed Virgin Mary, in
the Personal Ordinanate of Our Lady of Walsingham,
and learn of thelr amszing journey of conversion from
Anglican sisters 1o Catholic nuns

We expect a quick sell out. Contact us today.
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