More LEONARDO™ "~ |

CELEBRATIONS

H By LuCY GORDAN

o March 22, Laura Aldoriso, my colleague al www Javo-
O::cdinev.}'orﬂ:.com in her amicle “Leonardo, 5(X) anni
dopo: le iniziative, tra cui wna mostra digitale re-
alizzota nei Paesi dell"America del Nord e del Swd. E in

Tedier...” { “Leonardo, 300 Years Later, the Initiatives,
Among Them a Digital Exhibition in North and Sowh
America. and in ltaly..") published an extensive and
seemingly compleze list of 2019 Leonardo celebra-
tioas. I visited the one she mentioned as being in Rome
“Leonarde da Vinci: Scienza Prima della Scienza™
{ “Leonarde da Vinci: Science Before Science”™) at the Scud.

erie. on until June 30 (entrance fee: 15 euros) and one she didnt
mention. “Leonardo: I San Girolame dei Muse: Vaticani ™ (Leonar
do: The Vatican Musewms” 81, Jerome) on in the Braccio di Carlo-
magno in the left side of Bemini’s colonnade in Vatican City’s St.
Peter’s Square until Jene 22 (entrance Iree).
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Leonardo's drawng of a spinaing whael

and spindie in Codéex Aflanficus.

In the photo, & madel of Leonarda's caslapul
and. in the circle, a satt-portrait of the artst
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Except for “Leonardo da Vinci Parade,” a selection of mexlels
made in the 1950s bused on Leonardo’s drawings, =1 Milan's
Museo della Scienza e della Tecnologia from July 19 to
October 13, “Science Before Seience™ seems 1o be the on-
ly exhibit which concentrates on Leonardo’s engineering
and scientific talents and not on his artworks. Tts some
200 artifacts and books are divided mio 10 sections, each
concerning 2 different scientific subject of inlerest
Leonardo. amd each with an appropriale drawing from
Leonardu’s Codex Atlanticus on loan from the Ambrosiana
Libeary in Milan. Ome of the treasures of the Ambrosiana. the
Codex, the most complete collection of Leonardo’s manuscripts.
2015 its name not from the ocean but from the large atlas-size of s
paper. Also on display are models on loan from Milan's Muscum of
Science and Technology and books on loan from Milan's Am-
brosiama Libracy.



A word about rhe lenderss: The Muscum of Science and Technol
ogy was fuunded by Guido Ucelli. an indusarialist from Milan. “The
Museum first openced to the public,” a wall punel explains. “on Feh-
ruary |5, 1953 with the exhibition “The Science and Technology of
Leonardo.” timed to coincide with the celchration of the 500th an
niversary of Leonardo da Vinci's hirth” The Museum's collection of
“Leonardo™ models is the largest in the world: moee than 130 mud
els document Leonarda’s diverse areas of study, from flying devices
to military engincering, archilecture. and industrial machines.

“Tnanguraled by Cardinal Federico Bommomeo on 8 December
1609.” recounts another wall panel, “the Ambrosiana Library was
among the first (0 grant access o anyone able W read and wrile. It
was conceived as a center for humanist study and culwre, compris
ing i Collegio di Dortori (Board of Lellows), a Pinacoteca {Art
Gallery, founded 1618), and an Accademia def Disegn (Academy
of Drawing, founded 1620).7

“With moee than x million printed hooks.” continues the wall
panel, “including thousands of incunabula and 161h century works,
afmost 40.000 manuseripts in many languages. and 12,000 drawings
by Raphael, Leonardo, und many others, the Ambrostuna is one of
the world’s most important libraries.”

As for Codex Atlanticus. it was “compiled
by the sculptor amd collector Pompeo Leoni.”
vontinues the wall pancl, “at the end of the 161h
centary. Leoni hrought 1ogether countless loase
folios and large [ragments, affixed them 10 401
large formar pages, and bound them together in
# volume, Upon Leoni's death the Codex Ar-
janticus was inherited by Polidori Calchi, and
later by Count Craleazzo Arconati, who donated
it 10 the Riblioleca Ambrosiana in 1637

Chronologically speaking, the content of the
Condex covers a substantial period of time, from
1478 to 1518, dealing wilh hugely diverse areas
of study, from hydraulics and the Mlight of birds
to foetifications aml military engincering, not to
mention the copious thearetical annolations on
mathematics, asironomy. geography. botany,
and other topics. After recent restorations. the = ~
Codex drawings are now distributed on 1,119 Details of 2 wing
loose pages.”

‘To return to “Scicnce Before Science,” Section | “Tuscan Lngi-
neers™: Leonardo’s first encounler with engineering took place he
ween 146971 As an apprentice in Vermechio’s workshop, be col-
laborated with ereating and placing the gold-plated copper ball at the
summit of Brunelleschi dome’s lantern. Tle was also able 10 observe
tirst-hand the cranes thil Brunelleschi had created and used to huild
thus dome of Florenee™s Cathedral, one of the most revolutionary
hailding sites of the Renaissunce.

On display in Section 2, “The Study of the Ancient World.” is
Leonardo’s persomal copy ol Francesco di Giorgio Martini’s Tratsa-
to di Architettura. an analysis of the relationship between the pro-
portions of haildings and those of the human hody. On loan from the
Laurentiun Librury in Florence, complete with Leonardo’s handwrit-
ten annaotations, it's the only book we know with centainty belonged
1o Leonardo.

Two leaves from the Codex Adanticus in Secton 3: “Drawing
and Perspective™ fealure perspective stadies by Leonardn. One is of
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of a glider, from a drawing
contained in the Cooex Atianticus

o

a pear. another a small sketch of an anist drawing an amillary sphere
or celestial globe with a perspectogruph.

Leonardo lived in Milan from 1482 10 1502, It's dillicult to de-
termine it his drawings on display in Section Foar: “Ideal Cities and
Waterways,” are of already-existing walerways or represent original
proposals for improving Milan’s walerways.

Between 1495 and 1497, while painting his Lasr Supper. Leonar-
da studied textiles and metallurgy. One of his most bezwstiful draw
ings on display in Section 5: “Ingenuily al Work™ is of a spinning
wheel with spinde.

Sections 6. 8, and ¥ concem his “machines™ (or theatrical scenery
and ephemeral celebrations, for war, and for flying. Among his il
lustrations here are canons, a catapull, crossbows and a glider. His
“entertainment” drawings are all lost. These would lave concerned
lemporary structures for the wedding belween Giangaleazzo Storza
andd Tsabells of Aragon in 1489, scencry for the fesia vn Janvary 13,
1490. known as Paradise with a libretto by Bernardo Bellincioni.
and Scythian and Tartar custumes for the wadding of Ludovico il
Moro and Beatrice d’Este in 1492,

My favorite two sections are 7: “Leonardo’s Tibrary,” and 10:
“His Myth.” Due to his exclusively pracixcal truining. Leonardo de-
[ined himnsell s a “omer sanza lettere™ (“an il
literate man™), yes. at his death he owned an
excepional library of 150 tues. which sadly
¢ have been dispersed. Nonctheless, we know

many of the titles he owned from lists he made

in his Codices. Until he moved 10 Milan in

1232, where he was evenlually obliged to

fearn Tatin and mathemarics, he could not

read Latin. 50 he read in the vernacular:

Dante’s Divine Comedy or translations of

Ovid and Pliny, for examples. On display in

Section 7 are & number of titles that might
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have been in his library und a number of illu-
o minated manuscripes that he conld not have
. afforded. but were associuted with courts like
& & thise of his patrons. the Sfoeza, o he proha
bly studicd some.
Sawa The myth of Leonardo as an engineer and

scientist began in 1796 after centurics of
oblivion. In that year, Napoleon requisi-
tioned Teonardo’™s manuscripis frwn the Ambrosiana Library and
brought them (o Puris. Finally, beginning in 1881, Leonurdo's man-
useripts were gradually made available in print. transforming their
author into “u universal genius.”™ Hence the 1939 exhibition
“Leonardo du Vows e delle Invenzioni italiane ™ served as a primacy
of lulian gentus and “proudly displayed the scienlific and techno-
logical suceesses of am Tialy thal no longer needed the help of for-
cign nations.”

As Twrote in my articke “Lxperiencing [eonardo in Rome,” 77V,
April 2017, Leonardo came to Rome in 1513 at the behest of Giu-
lizno de Medics, Pope Leo X's younger brother and commander of
the papal troops. and stayed three vears, living in the Vatican's
Belvedere. The article illusirales how [eonardo spent his lime in
Rome. although he was unhappy there because Pope [eo X pre-
ferred Michelungelo’s work. This may help w explain why Rome is
passibly home to only one of his works, The Adoration aof the Christ
Child. only recently atributed to him {due (o a similar fingerprint
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found on The Lady with an Eeomine in Krakow)
and nol yet confirmed, in the Villa Borghese
Muscum. Another, St Jerome in the Weldder-
ness, in the Vatican Museums. is the subject of
“Leomurdo: il San Girolamo del Musel Ve
cani { “Leonarde: 51, Jerome in the Vatican
Museums™ .

In my eurlier article T wrote: “Dating to ¢.
1430, so not painted in Rome and lefl unfin-
ished. Leonardo’s Si. Jerome in the Wilder-
nesy,.. probably remained n the arust’s pos-
session unbl his desth. According to the Vati-
can Muscums™ website, it wus st mentionesd
and attributed o0 Leopando in the painter An-
celica Kanffmann's will (1741-1807). On
Kauffmann's death, all trsces of it disappearcd.
until it was found by chunce and purchise! hy
Napoleon's uncle, the Cardinal Joseph Fesch. According to tradi-
tion, the cardinal discovered the painting divided into two parls: the
lower part in the shup of a Roman second-hand dealer where it
formed the cover of a box lor cupboard], and that with the head of
the saint at the shop of his shoemaker who had used it to make the
cover uf a stool. Over and above the story, the painting can really be
seen to be cul 1nlo five parts. On the death of the cardinal, the pic-
ture was anctioned and sold @ number ol times until it was identificd
and purchased for Pius TX (poatiff from 1846 to 1878) for the Vari-

can Pimeneca (1856).7

Loonardo’s unfnished
S Jerome i the Wioemess

Although there are no documents about
who commissioned the painting or where 1L was
destined, the painting has elements that arc typ-
ical of Leunardo’s technigues: the landscape
here and in boch Virgin of the Rocks; the color
scheme: greens and ochre here and in the Ado-
rution of the Magi; the dezails of the neck and
shoulder muscles here and in his anatomical
drawings: and lastly, his painting of St. Jerome
as the hermit not Father of the Charch, as 1n
Verroochio's very similar St. Jerome un display
in Florence

The cxhibition almost cntirely consists of
hilingual (ltaliun and English) wall pancls ex
plaining the reason for the exhibition, and illus-
teating the lile of Leonardo with a time-churt,
details of his lifc in Rome. the history of the
painting, the construction of its [rame, and the discoveries made dur-
ing its restoration. Aside from the painting in its custom-buill fremec,
the only other artifact on display is a document on loan from the
Iistorical Archives of the Fabbrica di San Pietro altesling, to
Leonardo's sojourn and apurtment 10 the Belvedere

In its hermetically sealed, temperature- and humidity-controlled,
“travelling frame” (its construction illustrated with text and images
in a wall panel), St. Jerome will travel first to the Metropolitan in
New York [rom July 8 to October 6 and then to the Louvre’s block-
buster exhibition from Octuber 24-February 24, 2020.0
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give our rexiers month after month. We are the oaly independent publication on Vatican aflairs haoth

edionially and financially

Make checks payable to:

Mail checks to:  Urbi et Orbi Communications
4 West Main Street
Front Royal. VA 22620
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