B By Lucy GORDAN
113 s for painting.” the highly
admired 191h-century Brit-
ish art critic John Ruskin
wraote in a letler (o s Father while vis-
iting Venice, “T think I didn’l Snow
what it meant until kxlay — the tellow
outlines your figure with 10 strokes,
and colors it with as many more. [
don’t believe it took him 10 minwies
to invent and painl 2 whole length.
Away he goes, heaping hust on b,
mlticudes that no man can number —
never pausing. never repeating, him
welf — clouds, aml whirlwinds and
fire and wfinity of carth and sea, all
alike to him.”

‘This & aat my first anticle in fnyide
the Vatican aboul Jacope Comin
(1518-1594), who was bom in Venice,
the eldest of 21 children, and quickly
carncd three nicknames: “Furioso,”
“Robuxii” and “Tinrorertto.” T published the finst, “Jacopo Comin:
The Last Great Painter of the Italion Renuissance™ in the May 2012 is-
sue on the occasion of his first monographic exhibition in Italy since
1937. “In ull fuimess.”" T wrote, “the reason foe this “oversight” is the
difficully of transporting his enormous canvasses.”

Jacopo received the nickname “Furioso™ for the speed al which he
painted, “Kobust™ after his fatber, Giovanni, who hexl defended the
gutes ol Padua in a way that othess called “robust™ against the unper
ial troops during the War of the League of Cambrai (1504 16). And he
was cilled “Tintorerro™ because his fa-
ther was a fintore, ur dyer. so “Tin-
toretio” means little dyer or dyer's boy.

Tn facL ks real kast name, “Comin,”
which means the spice curnin in Venet-
an dialect, was dioovered by Miguel
Falomir of the Museo del Prado,
Madrid. and was minde public on the
accasion of the retrospective of Tin
lorerto at the Prado in Spain in 2007,

Tinorelio was a bom painter. 1
father, recognizing his son’s talent. in
around 1333 ook him. al aboul the age
of 14, 1o Titian's studho for profession-
al training. Bul afier only 10 days tbe
olkder artist { |488-1576) sent him away,
perhaps because from drawings Titian
realizexl that Tintoretto possessed o far
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ilere, The Mimcle of Ure Slave painted far the Scuola Grande &
Ban Mavoo and. bottom, 7he Ganversioer of St HFail fram
the National Gabery in Wisshington, DG

sreater lalent than his own. Tn facl,
from this time lorward Titian shunncd
hix “rejected stadent” and the 1wo re-
mained on distanl lerms.

Tintoretio stdied with zeal on his
own, frequently by night, or worked
for no pay with his fellow young
painter Croatian-bom Andrea Meldol
L, better known as Andrea Schiavone
(1522-63). The two earliest of their
mural paintings. said to have been
Beishazzar's Feast and a Cavalry
Fight, have long, since perished as
have all his frescoes, early o late. Al-
s0, his linsl paunting to be admured, 2
poetrait of his brother amd himself ol
night, has penshed.

To cclebrate his S00th hirthéay 1n
2018, Venice has organized with 1Wo
major exhibitions from Seplember 7 Lo
January 6, as well as other events
(hooks. conlerences. and concerts) in the plans since 2015,

‘The exhibition at Veniee's Gallerie dell" Accademi {entitled Jf gie
wine Tintoretto or The Young Tintoreno) includes some 6 works
from the first 10 years of the arist’s actvity, rom 1538 when docu-
ments report him working independently in the Church of St. Jerenn
ah in the sestigre ol Canaregio, untl 1528, the date of the clamuorous
saceess of his fin public work ! Moacolo dello Schigva of The Mir
acle of the Slave, puinted for the Scuola Grande di San Marco, but
now in the Galleria. Twenty-six of the some 60 works belong perma-
nently to the Gallerie; the others are on
loain from the Touavre, The National
Gallery in Washington, the Prado in
Madrul, the Galleria Horghese in
Rome, the Uffizi m Florence. tbe Kun-
sthistorixche Museum in Vienna, the
Muscum of Fine Arts in Budapesl,
the Fabbrica del Duomo in Milan.
the Courtanld Gallerry in London. the
Wadsworth Athencum in Hartford.
Coanceticut as well as from peivate col
Jections.

On display in chropological order,
the works here allempt o investigare
‘Tintorelin’s artistic developiment, since
I did not have a meptor o leam 1o o
specific workshop. Rather, Tinloretto
acquired and transtormed his models o
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develop his own dramuatic and rev-
olutionary sivk: thanks (o he sug-
estions of fellow panters a gener-
ation older like Titian, Pordenone,
Bonilax:io de” Pitas, Paris Bordon,
Francesco Salviati, Glorgio Visari.,
and Jacopo Sansavino, whose
works are also on display here to
illustrate their influence on Tin-
wretio’s development. Also on dis

play are paintings and sculptures
of Tintorelto's contemporanies, 2l-
so working in Venwe: Andrea
Schiavone, Giuseppe Porta Salvi-
ati. Lambert Sustris. and Bartol-
oaned Amminmnati.

The masterpicces by Tintorctto on display in “Young Tinloretlo”
include The Conversion of St Paad (¢. 1544) on loan from the Nation-
al Gullery in Washinglon, and Apolle and Marsia (1543-4). om loan
from the Athencum in Hartford, both displayed in Italy for the first
time: Chriss Among the Doctors (1540-1) from the Veneranda I abhiri-
it del Duomo di Milane; and the Supper in Emmays (rom Budapest
(1537 47). not to overlook the ceiling (rom the
Palazzo Pisand in Venice (1541-2). now 1n
Modena's Gallerie Lstensi.

Venice's second exhubition, Tintorerso
(1559 1594). held in 1the Doge’s Pulace, the
permanent home of several of his monumental
canvases, “focuses on the most fruitlul period
ol his art”” recounts the exiubition's press re-
lease. “from his full affirmation in the mid-
15405 10 his Last works.

“With S0 autograph puintings and 20 draw
ings by Tintoretto,” continues the press re-
jease. “together with the famous ¢yeles paint
od Lor the Doge’s Palace between 1564 and
1592 — vasible in their original position — the
exhibition showcases all the visionary, hold
ane! wholly unconventional painting of Jacopo
Robust, *Like a single peppercom capable of
overcoming 1) bunches of poppy.” as his play-
wright friend Andrea Calmo described him.
Tintoretto knew how 10 chalkenge the iradition
embodied by Titian, overwhelming it and
chonsing to innovate. not only with daring
technical and stylistic sulutions. but also with iconugraphic expen
menis that marked a0 importanl twming point i the history of Venct-
ian painting in the 16th century. An extraondinacy storvieller, skilled di-
rector of painted actions and sophisticated colons! he who used the
full cange of pigments avalable in the Veaice uf his Gme Tintoretto
reveas himself as a (ascinating interpreter of all the different geares he
explored, from religious subijects to great history paintings, and from
portraiture to prolane and mythologcal themes.”

Loans come from povate collections and museums all over the
workt: Londan, Paris, Ghent. Lyons, Dresden. Otterlo. Prague. Rolier
dam. Chicago, New York, Philidelphia, and Washington, DC.

Of special pote are five extraordinary works from the Prado which
include Joseph and the Wife of Potiphar (c. 1555). Judith and

oy,

Heara, Chnst Among he Dociors,
Below, St Augusting Heals the Cripofed

Holofernes (1552 1555). and the
recenlly restored more than 5 feel
long Rape of Helen (1578), painted
for the Gonzagas: from London's
National Gullery The Origin of the
Milky Way (1575); from the
Stsesliche Museen in Berlin The
Portrait of Giovanni Mocenigo
(1580); and from the Kunsihis-
rorisches Musewn in Vienna per
haps his greatest maslerpiece.
Susanng and the Elders (1577).

“Among Lhe religious master-
picces,” explains the press release,
“a renewed quality stands oul, fe-
vealed by the necent restortions of the altarpieccs of San Marzale and
of the Ateneo Veneso” [note: 18 antwuorks, and also the artist’s tomb.
were restored thanks to “Save Venice™]. “Amnd likewise for the large
canvases of his lust years, in which the hand of his son Domenco and
of his workshop can be discemed. but which preserve intast the whole
visionary approach of the great Tintorctto in the conception of the
composition,”

: The Duge’s Palace exhubition opens and
chses with two sell-portraits. One was paint-
ced at the beginning of Tintorena’s career
(154618}, when he was 30, and is on loan
from the Philadelphia Museum of Art. It has
been defined by the curators as the first “au-
tonomous” sell portrait in Luropean painting.
The other. dating from 1588, when he was 70,
is on koan [rom the TLouvre.

From March 10-July 7. 2019, many of
Tintorette’s works on display in the Doge’s
Pulace will be on display in the National
Gallery of Art in Washington, DC. the very
first hlockbuster retrospective exhibition in
North America dedicated o thas Venetian ge-
nius, entitled ~Tintorento: Artist of Renais
sance Venice.” The curators of both these ex-
hibitions are two Amencan scholars. great
connoisseurs of Tintoretto, Robert Echols and
Frederick Tlchman who, again the press re-
lesse tells us, “for years have concentrated
their research on drawing up 2 caralog raison-
née of Jacopo’s work”

These are more than TOU permanent works by Tintoretto spread all
over Venice. Aside from the Galleria and the Doge’s Palawe, other Tin-
taretto venes inclde the Sciola Grande di San Marco, the Museo
Correr and many churches: San Cassiano, Sup Geremaia, San Giorgwo
Maggiore, Santa Mariz Mater, Santa Maria dellu Salute, and Santa
Muria dell'Orto, s well as Tintoretto’s parish church, where e, his
son Domenico and his daughter Manetta, both talenlex! artists in their
own right. are huricd. and Tintorctto's house neacby on the Fonda
menta dei Mori. again in the sestiere of Cannaregio.

‘Ttuss there are many works by Tintoretto in Venice all the time, but
being able to admire those on loan from so many faraway Tocations [
special as is the exhibitions” catalogue (cost: 53 euros), a souvenir of &
uniue, unrepeatiable cvent.O
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