B By Lucy Gorpan

s there were many exhibi-

tions worldwide 1 2019 to

celebrute the 500ch anniver-
sary of Leonardo T Vinct's death,
2020 will be Raphael's mm. The
“dio mortale,” as biographer Vasari
nicknamed him, was hom in the
small central Tiahian aty of Urbino
in the Marches region. on March 28
or April 6. 1483 and died 1n Rome
on Apeil 6, 1520,

According 10 Vasarl, Raphacl's
cireer falls naturally into three phas-
s and theee siyles: his early years in
Umbria working with Perugino and
Pinturicehio; then a period of ahout
four years (15(4-1508) absorbing
the artistic tradiions of Florence
lrom Leonardo. followed by his last

hectic and iriumphant 12 years in Rome working for Popes Julius TT
and Leo X and (heir close associates.

The finst Raphael-celebrative exhibition to open. “Raphael and
His Friends in Urbino.” is on until January 19 in the Galleria
Nurionale delle Marche, housed tn the Ducal Palace.
where Raphael's [uther, Giovanni Santi, was 1he
court painter to the very cullured Duke Fed-
erico da Monteleltro. [t concentrates for
the first time on Raphuel's early life and
cireer bedore be Ieft Urbino for Umbna
and the lifetime friends he made in
this leading Renaissance connt city.

Particulady important and featured
here were older Timoteo Vi
(Usbino 1469 Urbine 1523) and
Girolumoe Genga (ncar Urbino
1476-ncar Urbino 1551). who also

intersected with Raphael’s Floren-
tine and early Roman period as the

exhibition demonstraes.

Raphael’s mother, Magia, died in
1491, when Raphael was eight. His father
soon remarmed but died on Aogust 1, 1494,
During those theee inlervening years, Raphacl, ac-
conding Lo Vasari. was “a great help (o his father.” who
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Here, by Rapiesd: Madonns Aldobrandvy
(1510), trom Lonckons National Gadlery;
befow, Maconna Covesfaiale (1504) Bum
Thw Hermeage. Russian Taar Alaxancse ||
acquiEed Uw penbing from the
Concatahils tanily of Perugia n 1871

recognized his son’s talent and
placed him in the workshop of the
Umbran master Pictro Perugino.
An altemative Lheory 15 Lhat
Raphuel’s formal guardian, his pa-
ternal uncle Bartolomeo. a priest.
dil not apprentice him 1o Perugino
until around 1500, but that Raphuel
Stayed 1o Urbino where he smudied
with Timoteo Vi, who had re-
placed Giovanni Santi as court
painter, and that he managed his
father’s workshop with his step
mother. Raphacl and Viti worked
together again from around 1514,
when. acoording to Wikipedia, ~Viti
formed part of the large team as
sembled by Raphael and worked on
the frescoes Raphael designed in

the Chign Chapel in Sanra Maria deila Pace in Rome. It has boen
suggested that Vini is depicted (as the Ancient Greek painter Proto
genes) in Raphael's fresco The School of Athens, standing next to
Raphael’s self-portrail, although Vasari does not mention this
identification.” It's also said that Viti “inherited the
most importanl group of Raphael’s stdio draw
ings.” continues Wikipedia. “which his
descendants sold 1o [the French sell-made
financienfurt collector] Pierre Crozat in
the 17th century, Drawings have oflen
heen disputed hetween the Two artists
in the past, and Vit has also been ac-
cused of forging some Raphacl
drawings (though 11 seems now ac-
cepled this was someonc else)”

Of the some 80 artworks on dis-

play in Urhino, many drswings aml
19 paintings are by Raphacl: the oth-
ers are by Giovanni Santi, Viu. Genga.
Signorelli. Perugino. Fra Bartolomeo,
Domenico Beccafuni, Domemco Alfan,
Francesco Francia, Pintricchio, Lorenzo
Costa, Rallacllino del Colle, and Giulio Ro-
mano. The exhibiton’s six sections are displayed
in chronological order.



The first of these is entitled Iehino ar the Lo of the 15th Centu
rv: Young Raphael and Timoteo Vifi's Delna. On display here are
Raphael's Coronarion of the Virgin or Oddi Altarpiece (1502-2) that
e painted while in Perugia in direct comparison with Pintusicchio’s.
both pow in the Vatican: Forirait of Flisabetto Gonzaga (¢.130<)
from the Uffizi: Madonma and Child with Stx. Jerome and Francis
(1502) from the Gemiildegalere in Berlin,
amd S1. Catherine of Alexandria and 1ls
recto (1508) from Urbino with ber pose
echoing that of Raphael’s Mary Magda-
fene in the Alana Collcction in Newark,
Delaware, and of Leopardo’s Leda. Here
it’s clear the Madonna und portrails of
wuomen are Raphael's favorite subject.

In the second room, Raphael and Giro-
lamo Genga between Florence and Siena,
arc Ruphael’s Madonna Conestabile
(1504) on loan from The Henmitage and
likely his last work painted in Umbria be-
fore going to Florence: his La Gravida
{Pregrant Woman, 1505/6), an unusual
subject for the Renaissance. from Flo-
rence’s Pitli Palace. showing the influence
of Ghirlandaio; and two Mudonrnas (1506)
from Vieana's Kunsthistorische Museum
and [rum the Uffizi, painted in Florence
but sill with his soft Umbrian colors.

Thie third room, The Rowtey of Raphael
and Genga in the Second Decade, in
cludes Raphacl’s precocious but badly
dumaged Madonna Mackintosh from Lon-
don’s Natiwnal Gallery fc. 1509, at the ear-
ly stuge of his Roman stay at the same
time Raphuel was lescoing the Roomr of
the Segnatura, hut still similar in style
his Florentine works), and the Madonne
Aldobrandind (1510). which reflects the
imgact of Michelungelo’s Sistine Chapel’s
ceiling on Raphacl, also [rom London’s
National Gallery.

The fourth room. Two Fragments of
Raphae!'s Works in Julivs II's and Leo X’
Rene. reler 1o his and Viti's {rescoes for
the Chigi Chapel in S Maria della
Pace (1510 11) and his carteon for the
scenes in the Room of Heliodorus (1514)
where God's apparition to Moses as the
burning bush reflects Raphael’s impres-
sive progress thanks 1o the inspiration
from his recent contact wath ancient sealp-
ture and Michelungelo's frescoes in the Vatican.

The fifth room, Genga's Worky in Romagna and Viri's Epilogue
in Urbino, illustrates how littie Viti’s Jate paintings were influenced
hy the novelties he'd encountered in Rome. Insiead, after Genga
moved 10 Romagna, his woeks took off from his Florealine experi-
ence. where he’d worked with L'ra Bartolomeo and Raphacl.

Martyrdovn of Saint Sebastian by Girclamo Ganga,
{1500-1510) trom tha U#iri Gabery In Flommnce.
Below, Noli mé Tangera by Timuleo Vib, from the
Church of Sant'Anpak: Minore In Cagh, Italy

The sixth room, After Raphaed, concerns Genga’s move: from Ce-
sena 1o Rome where he worked with Giulio Romano. Here his style
continued to impeove so greatly, thanks to his collection of drawings
by Raphacl, that younger artists from all over Ttaly and Europe came
1o study with him. On display is the impeessive cartoon for his and
Giulio Romana’s Stoming of St. Stephen.

Tn addition to Urbino, Raphacl will be
spotlighted in many other places mn 2020.
In anticipation of these celebrations, the
larac-scale cartoon for the Vatican fresco
The Sclund of Athens (1509) was recently
conserved and has been on display i Mi-
lun’s Ambrosiana since March 2019. Else-
where in ltaly. the most important of these
anniversary exhibitions wall be at Rome’s
Scuderie del Quirinale March 5-Jupe 14,
2020 in collaboration with the Uiz in
Florence which will provide the hackbone
louns: Raphael’s 1504-6 sell portrait
{painted while in his eardy 20s). a pair of
portrails of Agnolo and Maddalena Doni
{c. 1504) and the Goldfinch Madonma
{c. 1506), also on display in Urbino.

Outside Italy, London’s National
Gallery. the owner of |1 Raphacls. is ex-
pecied 1o hold an anniversary show as 1
the Victoriu und Albert Muscum to high-
light its permanent display of its scven
huge Ruphael tapestry cartoons of St. Pe-
ter and St. Panl. Even if the Louvre is ool
planning an anniversary show for Raphac
like the one there now dedicated Lo
T.conardo. it will host an Italian Renais-
sance show, Hody and Sowi: Sculpiure in
haly from Donarello to Michelangelo
1460-1320.

On in the United States at the Nation-
al Gallery in Washington D.C. from leb
mary 16-June 14. 2020 will be Rapluel
and his Circle, The exhibiton will fea-
ture four drawings by Raphacl: the sheer
from which the design of his painting
Sains George and the Dragon Was lrans
ferred: the cartoon for the so<called Belle
Jardiniére (1507), also known as The Vir
pin and Child witk Baby St. John the
Baprist on loan from the Louvee: a de
tailed representation of the pruphets
Hoseq and Jonak: and a well-known
study for part of Lhe frescocs in 1he
Church of Santa Maria deila Pace in Rome. Moreover, the
Gallery’s five paintings, including Sains George and the Dragon
the largest and most important group of Raphacls outside the Vati-
can Museums with 12, Londoa’s National Gallery’s 11 and the
Louvre with cight - all dating from the central decade of his ac-
tvity. will also be on view.O
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